
Bryan Erickson
Velvet Acid Christ had their origins in an 80's high school electronics class, where Bryan and Chris

would debate the merits of Amiga versus Atari. Bryan and Grigory Bilham (an early member of VAC) were
at the time working in a punk/funk band, which, by  1990, was altered to the trio of Bryan,  Chris,  and Grig.
The band's name was originally Cytterchrist, although this was changed within a few months to Velvet Acid
Christ, named (so they say) in honor of a dad acid trip. Grig left the band in 1992,leaving the core of Bryan
and Chris (although various other people have had revolving door membership in the band.)

Bryan  and  Chris  cite  a  number  of  influences  to  their  hard  driving  industrial  sound,  including
Legendary Pick Dots, the Cure,  Skimy Puppy,  Ofoital,  and a surprising number of metal bands,  including
Napalm Death, God flesh, and Metallica. They also expose a number of social issues, including animal rights
and their concern regarding the basic survival of mankind against the onslaught of technoloeay.

Prior  to  signing  with  Metropolis  Records,  Velvet  Acid  Christ  had  released  two  previous  CDs:
CI"rch o_i Acid a;nd Calling ov the Dead onpendra.gJonT+ecolds.   Neuroblastoma, a Tim:ited ed:I+iorL CD of
earlier unreleased material, was their first release on Metropolis.

Chris soon left the band,leaving Bryan as the sole member of Velvet Acid Christ.   1999 saw the re-
invented Velvet Acid Christ in the limelight with a remix war between them and Funker Vogt, the Dect:p/!ej.r
single,  and the third  full  length release,  F##  wj£/i  jr#ives.   A  fourth album,  rwisfed  77Io#g-/!f  Gc;Icrator,
followedayearlater,alongwiththeDJgL8single.

After  a three  year  hiatus,  Velvet Acid  Christ  returned  with  the  single,  Preffi;  7lp]7,  for  2003,  and
proved that he had not lost his touch.   Aggressive  electronics, throboing beats,  and obscure  samples  made
Pj.efty  ro_v  a resurrection of the past  combined newer sonic  development.   Following up  the  single,  VAC
released his fifth album, ffex j4#geJ /I/1top[.fl-Dvs!ozH.a).   That alburn exhibited what made Velvet Acid Christ
one of the best and most  famed American electro-industrial  acts.   Aggressive  electronics,  throtit>ing beats,
obscure samples, and distorted vocals fused to create an extremely dark and versatile album.  Reminiscent of
his   second   album,   _Cd!/J!.tt,g   ov   ffee   Dead,   blended   with   the   third,   F#n    wz.£fr   K„f.vex,   Hex   zlreere/
rcTfop!.azDvsfopl.a) explored the fine line between trance, EBM, industrial, and noise.

VAC now is followed up on the success of f7ex A7!,ge/ (which made it onto the Billboard Electronic
Chart) with yet another great release.   Several years of discussion had led him to release BctwccH j*c Eves
yo/%ffle 'J.   Conceptually,  it's a  singles collection, but in actuality. it is much more and Better than just that.
Featuring many of the hits, .Bctwee# ftie Eves  yo/zf7%c I also features several popular remixes as wen as the
`Tutile (Nazi Bastard)" mix, which was never before available in the US.  The collection flows like an album

and is not at all like a greatest hits compilation, and is sure to t>e a must-have for VAC's fans.
Adding onto the retrospect collection,  VAC is ready to release the second phase: Berfu;ceH  f/.c Eves

Volume 2. Featuring a `lucky number' of thirteen tracks, Befwee„ I/2e .E_1;cs  yo/z£J7!e 2 further delves into the

past of this highly prolific one man band.   Several tracks were taken from early demo tapes  as  well as the
Cft%;.cfr  of zlc!.d album which help to  give a full representation of where Velvet Acid Christ  first begal} his
musical career.

For more information, or to arrange for an interview, contact Shannon Ludwig at:
Metropolis Records, POB 54307, Phila Pa  19105

610-595-0356, fk 610-595-9944
email: promotions@metropolis-records.com


