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Over the  past  15  years  Croc  Shop  has  continuaHy  evolved  as  they`ve  shown  their  punk-pop,  guitar-goth,  and  hard-industrial

sides.    Now  in  2002  they've  once  again  re-invented  themselves,  keeping  with  the  times  while  remaining  true  to  their  roots.

J444d,  Croo Shop's  newest release,  is a highly accessible  piece  of electronic  dance  music.   Synth-pop  backings  merged  with
new wave  melodies  and  intricate  beat construction  will  make  even  the  most die  hard  Croc  Shop fan  think they've  discovered

a great  new  band.   As  Outburn  Magazine  recently  reported  "lf there  is  any  band that deserves to  be  held  up to the  ears  of the

masses  and  praised  who's time  has  come,  it's  Croc  Shop."   Select  live  shows  are  now being  planned  in  support of J4424g;. as

well  as  video  production  for the  title  track.
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Croc  Shop  formed  in  1987 as  Crocodile  Shop  and  released  their debut album  in  1988.   ±±±±!ag}4 produced  by  Dave  Fielding

of the  Chameleons  UK was a dark guitar based  work, that only  hinted  at what was to  come.   Between  1989 and  1990 they
made a transition from goth-rock to industrial after the ongoing replacement of people with machines, releasing the two more
electronic-based  vinyl  EPs:  MGasurG Bv MGasurG &  rGchno/oo;.ca/ Oof/.in;.sin.   The pace  picked  up for the band   in  1993, with
the  release  of  their  CD-debut,   CG/G4rafe  lftG  FnGmv.     Produced  by  Sister  Machine  Gun's  Chris  Randall,  the  album  was

described  by Alternative  Press as  a "hard  and  harsh  blend  of  high  energy  rock with the  melodic aspects  of electro  and the
high  angst of industrialism."   A critically  praised  remix album  entitled  Crush  your EnGm/.es,  followed  and  inaugurated  their
stylistic experimentation.

In  1995  Crocodile  Shop  signed  with  Metropolis  Records,   and  in  the  following  year  released  their  third  disc,  Egaga±g.
Featuring the work of MickHale (vocals, programming) and vMarkils (keyboards,  backing vocals), Crocodile Shop produced
one  of the  best  electro  releases  of the year.    CMJ  wrote  that 'The trio  displays  hints  of  punk,  techno,  pop  and  r&b  on  it.s
latest  creation  ...  living  proof that the  DIY  sprit  is  very  much  alive  &  well  in  the  electronic  music  world."  Their sophomore

Metropl)lis  release,  £a±fl  took  the  basic  sound  of  EfafaL# and  expanded  upon  it,  adding  more  ominous  melodic  hooks,
intelligent industrial  sequences and fractured  drum'N'bass elements. The  European  issue of fa±g was  packaged along with  a
bonus  live disc  recorded  in  Germany in  1997.   Two  more  remix CDs  quickly followed,  MG fa/werts (`97)  and Sgrfer (`98).

Core  members  MickHale  and  vMarkus were joined  by new  member Len9  (electronics  &  percussion)  for 1999's  Everwlmg
;.s OGad and Gone.   This third  release for Metropolis continued  in their tradition  of strong  and  challenging  electronic  music,
netting the  band a feature in AIIernalive  Press.   Oulbum  Magazine  in turn  hailed  Croc Shop as '[he  leaders of the American

electro-industrial  movement."   2000  marked the  release  of Croc  Shop's fourth  release for Ivletropolis,  titled  OrdGrand Joy,
which  reached xp on CMJ's RPM chart.   Side-Line  Magazine deemed  OrdGrandJovTheir best album ever. Croc Shop make
a  return to their industrial/EBM  source," and  promptly featured  an  interview with the  band  in  it's  pages.   Later that year, the

J44Eflg remix CD  was  issued  in a limited  edition  of 999 through  crocshop.com, the  band's  official web-site.

Croc Shop have also appeared on a number of high-profile compilations,  including  both of Cleopatra's Tributes to" the Cure
and Skinny Puppy.  Three side projects have also been released by Mick Hale,  (two albums of his dub-electro project I)ivision
#9,  and  one  album  of the  collaborative  band  proGREX.iv,  with  fellow  Croc  Shop  member vMarkus),  as  well  as  producing
Hand  ol God.s  debut CD.   vMarkus  in  return  has  released  his  own  m|i3.com/DAM  cd  called  Silbliminal  Gravity,  and  Long
has had  a few compilation appearances with  his our  Mortmain  project.   The band  has also  done several  remixes for a wide
variety  of  other  artists,  including  SisterHood  member  James  Flay,  Belgium's  SA  42,  Caljfomia's  Collide  &  Battery,  and

Ohio's  dubok  &  Flesli  Field, to  name  a few.

Throughout their career,  Croc Shop have toured  heavily in support of their releases in  both  Europe and  North America. They
have appeared  with  such  bands  as  Front 242,  Project  Pilchlork,  Nitzer Ebli,  The  I)amned,  Numb,  Switchblade  Symphony,
Clan  of Xymox and  Rammstein.   The  band  has  been  described  live as  an  "audio-visual-assault" with  their multimedia video

projections,  stage antics  and  lighting.
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SIIVIPLER NAME AND STRAIGHT-AHEAD EBIvl:

Having already established themselves as a
non-typical electro industrial act, the duo of
Mick Hale and V Markus (togetherjoined by
Len 9) return with a stripped down sound and
a stripped down name. Having incorporated
subtle elements of trance, drum & bass,

post-punk, funk, and psychedelia in their past
works, Croc Shop manages to showcase their
EBM roots while retaining a distinctive sound.
This time out, the focus isn't so much in infusing
seemingly disparate elements into the band's
musi'c but instead bringing a simpler EBM
influence with both cleaner electronics and
cleaner vocals pushed into the forefront. The
title track kicks off the disc and sets the pace
for the rest of the collection as percolating
electronics, sticky rhythms, and well placed
dialogue samples become interwoven just as
Hale's striking vocals and post-9/11  inspired
lyrics take center stage. Other highlights include
`'Generation" with its chugging bump and

grind tempo and bouncy beats and the highly
infectious ''Tragedy I" filled with searing synths,

pounding beats, and ominous vocals showing
off a Front 242 influence with its cold electronics
and old-school flavor.  Wor/c/ is the band's finest
offering, as complex, layered electro industrial

gives way to catchy songs heavily influenced
by synthpop and EBM, without falling into the
trappingsofeitherone.~Bri.anfumau/.g
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llAVING A
CHAIVIELEON-
Lll{E EXISTENCE
SEEMS TO BE TllE
NORM  F:OFt THE
NEW JERSEY
BASED ELECTR0
INDUSTRIAL OUTFIT
CROC SHOP. Led by core
members, Mick Hale and V
Markus, and joined by Len 9, the band
formerly I{nown as Crocodile Shop
Continue their evolution from their early

goth rock beginnings to their most recent
album  Wor/d. With their latest release, they
take their somewhat complex arnd layered
brand of industrial dance music and bring it
back to a simpler, more song oriented time
recalling the days of old-school EBM while
combining it with a strong pop sensibility.
Co-founders, Mick llale and V Marl{us share
their thoughts on the coming together of
their brand new War/d,

On yoiir last few releases, the band is
solely referred to as Croc Shop. Did you
drop CI'ocodile Shop as the full band name?
Hale: Yes, the last release as Crocodile Shop
was .in tact Everything is Dead and Gone,
which to us marked the change. So much
has evolved for us over the years that we
thought the time was right to alter the name
that way-short and to the point. And easier
for people to spell. It`s amazing how many
wrong ways crocodile gets spelled.
How has the §ongwriting process changed
since Croc Shop's inception7
Markus: Having been flatmates,
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had a room devoted
to the gear where we
would sit with some
drinks and work, along
with occasional help

from the ex-bassist. Now
we are geographically

spread out, so we write
most of the music separately

and communicate via internet.
Occasionally, Mick and I will get together

to work on some things, but the new album
was written more apart, with communication
and input happening aci-oss the electronic
world.
Halo: The biggest change on  Wor/dis for
a number of the tracks Markus had a very
developed skeleton which he'd MP3 and ftp
over to me. Then as I fleshed out lyrics and
melodies, l'd email back changes to the
structure or even in two cases swap out the
chorus for the verse. Almost all the tracks
had vocals written after there was 85% of
the music done, as opposed to coming up
with a vocal hook and then writing music
around that, as I had done in the past.
War/d brings techno, synthpop, and sliglit
hints Of trance together while maintaining
a distinct edge. What Influenced the
infusion Of these styles into your music?
Hale: I think these influences have always
been there albeit around the edges. Go back
as far as '95 and there are trance and techno
mixes on something like the CrL/sh Your
Enemi.es remix disc. We always try to mix it
llp with electro industrial and oiir love of
Bowie.„many diverse influences!  Maybe on
this release, we've bro`ightthose kinds of

=geR I+nTH'H. . .
sounds you mention to the front of the mix
more than in the past. Kind of an extension
from the track "Wrong" off Orcter+Joythat
we featured on the remix disc. . .we were
looking to a cleaner more straight-ahead
sound for the newer material.
Markus: We've always been influenced by
music, as opposed to just a style of music.
Whatever is interesting to us at the time
finds its way into our current work. So our
albums will often show our infliiences. such
as Bowie, Joy DMsion, the Lorries, early

pre-industrial electro like DAF, techno pop of
the 80s, and teutonic trance. Then there are
so many other influences outside the realm
of pop or electro. This album  Wor/dwas a
conscious effort on our part to write music
and songs that we liked, rather than music we
liked in a particular genre. So the approach
was not to aim for a sound-synthpop,
trance. or what have you-but to walk away
from the restrictions of having to stay in one
sound or genre. We still wanted to write
accessible music. It's great to be an avant-

garde artist who writes for the intellectuals
and music historians, but that doesn't please
anyone else. We want everyone to listen to
Croc Shop, not just some small subculture

group.
What inspired the cover art for this album?
Markus: The desire was to break from the
common electro covers that often have
cyber sci.fi looking images or otherwise
violent imagery. We`ve done that in the past,
but since this albiim was different sound-wise,
we wanted to change the images too. When
we saw the work of Kato, we instan``y knew
that this was what we wanted to piit there.

®

So we sent him a band photo, and he
worked the drawing up for us. It's really

great and eye catching too.
How do you think War/dcompares to Croc
Shop's previous efforts?
Hale: lt's different, but it's also the logical
next step for us. With this album, we wanted
to bring forth a cleaner synthpop influence
both with a simpler, stripped-down sound
and through the poppy, cleaner vocals.
What lyrical themes are explored on Vvor/d7
Hale: l'm not entirely sure if this will answer
the question, but I can tell you what led up to
this album being written. In the slimmer of
2001, we had a miserable experience. We
drove for two days to Texas for a festival gig
that got canceled as we were about to hit the
stage. Anyway, to make a long story short,
after this I was very down on making music,
mildly depressed, and didn't even think l'd
do the band anymore. Then 9/11 happened
ancl that disaster really woke me up out of
this funk I had been in. Thinking how such a
minor thing as this Texas trip was, and how
much it was affecting my outlook on life
and lack of any creative expression. It was
something bizarre to be in Brooklyn the
weekend after 9/11  happened, helping a
friend move and smelling the remains of
buildings still burning. So I started writing
lyrics again which led to the track "Tragedy. "
Then Markus came through with a lot of

great riew ideas. It reenergized me into
working again. The lyrics vvere mostly written
to fit the music and with the exorcising of

personal demons, as well as anger towards
al` sorts of injustice ln the world. i±
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The  continued  existence  of bands  like
New  Bruriswick's  Croc  Shop  (formerly
Crcicodile   Shop)   essentiQ]]y  explains
thedifferencebetweenaJadc[ndQsub-
cu}ture;Theculturc{Ifciceofthegothic-
£mnadnu±S±ter:==t5Cn°nm^P{i±.sue`eem°s"tnoeb9e°t:£=
manifestation   Of  ff   T`ay-1-     `
ranec[n
minable

Alex Proyas I.llms
_ `L  +-C,`__.u.„uieopener/titletrclcksoundslike

some   sort   of   ominous   speed-house,whi]e"Superficial"c[nd''Gone''possessdfstincttrc!nceundercur-
r"£:i:1Sh=::=:n±i%t§±±L=L=SEtt=r'o::±u£££=rQ£3#=SatBnh=d`:=B:.i`nQncGt±;€#.
matic,minimcrliste]ectro-industrial,intheveinof}egendarymen-
mc[chinesNi{zerEbbandFront242.Forfoshlonc[b£Iitypofnts,on
"Try,"CrocShopnlcksarifffromGc{ngOfPourandproceec!stoshow

upcurrentmediCidc{rhngstheRQptureinthedisjointedEuro-funk
department.Throughout,MlckHaJe'smorose,fuzzed-upvoca}sc[nd
cciusticlyricscrremorechlllingthanengGging,butnooneeversaid
thec{pocQlypsewouldbepleQscrnt.Andasiftocastfgc[tethepoliti-
ccI!Iy  bereft   {orchbec[rers   of  the   current   musiccl!   geitgejst,   on
"GenerQtion,"heimplores,'`Sc[ysomethingreQVAnyth!ngthc[tmat-

terstoyou."Heshouldn'tholdhisbreath.>>>KEW3CRU0ATO

__,     +I.|It=I.+.,++tuuie  outrCige  at Bfff-crHd-Muffy con-
formity.   Croc  Shop,   in  pQrticu}Qr,  has
survived  because  fhey're at once  ic!eo-
logiccrllystecidfGstclndyetabJetotwist
theirsoundc!roundclifferentbec[tstyles.
Intact,theon6na,/"ii    .       -
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Fusing menacing techno melodies with  b®ot-
stormping  rhythms  and  eardrum-scratching
vocals,  Eel-hin's  Crocodile  Shop  continues  its
12-y-ear  romp  throughi  the  brash  and  brutal
3ndnstfiafl  underground  with  ObeFgf  + Jay,  the
quartet's  ffiftEL.  full-lengthi  venture.   ELike  past
ventures,  tine  hand  coats each  ctlt witBi.  equal
parts  angst  armd  anger,  piling  enough  audfio
grit and  gravel am each driving,  hard-edged
cant to pave a smaEfi highwayo

For  Faas ®f: Front 242,  Rammstein,  Skinny  Puppy
Recommended Tracke: "Order + Jay," "New Ideal," "God Bring Life"
Contact:  Brian santjllo               q
phone:  610.595.0389                                                                       MAy  8,  2Oc,O  I  cMj     31

Email:  Iabel@metropo!is-records.com
Release  Bale:  AE ra die  r!Ow

AVAILABLE  01{I,''mu.CVA.cow
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Conu.ibuling  reporlers tliis  week:  155  .  See  page 48 for  a  coiTlplete  list of RPM airi]lay repor`s.
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Down,"  the  gutsy  "Guillotine,"  the  eclectic  and  experimen`al  "Thank  You,"  and  tl`e  oddly  rhythi
"slipping Away." Also included  on  U.S.  Aerrace are two  cDmpletelv different  remixes of "Turn  it On-fl

An/.rna An/.mus. The  Bound  'n'  Gaged  Mix has an  experimer`tal  ®-'

Sly's Elemental Mix takes a  deridoll.. -
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Sessjorls of 7-I.e I)arr.ned (Fuel 2000)
ENEnGETIC COLLECTloN 0F CIJ\SSIC PUNK ROCK GOTl1: Covering  1976 -1984,

Sess/.ons a/ 77ie O8mned is a  cool collection of the I.adio and TV appearances

of The  Damned  on  England.s  BBC.  The  performances  range  from  sloppy to

awesome, depending on tt`e session. Eitber way, it's The DamJap, so th£¢uts

;r9-a-lway;en.ergeticTThereisnothingpTSriously

All the  classics are  t`ere:  "New Rose,~  "Love  S:#';
easedhe;tibutit'§niceto

--:I::i::
"I Just C@n't 8®  Happy

-Curtain Call,-and -Nasty-amongst others. But the coolest moments come from
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Order +

A  step up  tor  these  NOR
industria`.`sts.

bands  `eave  no d.`sttnct  impres-_ _-A  hara„S(Some  oaiiu.  ,v.. _

sion.Assoc`atedwithagenret)ecause

theyutilizethesameblueprintsas
everyt)odyelse,tlieseart.istsdontadd
anythingoriginalto.it.Previous

CrocodileShopreleaseshave`eftaless

thanfavorableimpress.`ononth.`sl.isten-

er.ButwithOrder+Joy,itseemsasif
MickHa`e&Co.havedecldedtoQu`t

rnessingwithgenerictendenciesai`d
reevaluatetheblueprints.Thoughnot
completely`acking.inmonotonously
farnil.iarelementsoroccasional`apses
•ingoodtaste{somevocalchoices

shouldbescrappedoffone'sshoes),
CrocShopdotakesomechances.
'`F.`nalism'.tapstypewriter-keyrhythms..    L_I"   m'hilp-the  Pe`F.`nallsm     lot+-.,r-

intoasquishysynthbodwWhiletheper-

cussioniabsw.`thnervoiisenergyat

vocalsreminiscentofDive.sDirklvens;

theeffectisplayfulandedgy.T``etitle

trackisadisio.intedfliirryofsamples

aiidsynthsdrivenbysteel-wool-scrap-
ing-enamel-off-gr.itted-teethpercussio"
Thehyper-staticpercuss.ionof"New

ldeal"lures.intheristeneLbefore

cheesysynth.popvoca`srenderthe
who\eexercise.irr`tat.ir`g.Nonetheless,

Order+Joyisastepforward,as
opposedtothemeanderingsidestepping
CrocodileShophadseemedtoperfect.

(Metropolis,POB54307,Phi`adelphia_  -_:,lt
JC  SmithpA 19105)



CROCODILE     SHOP

Order + Joy (cd  Metropolis)
After having  experimented  with  more
hip-hop   rhythmed   technc)   oriented
stuff  on   the   last   records,  New  York's

Croc Shop definitely loop the  loop  this
time  with  "Order  +  Joy",  their  best  al-

bum  ever. It's true that with this album,

Croc Shop make a return to their Indus-

trial  /  EBM  source. A  flashback,  sort  of,

that allows them to better jump ahead
and  deliver  their  most  matured  work
ever.They perfectly blend the good old
type of pure Body Music, with powerful

slogan-vocals, banging up-paced beats
and  rippling  sequences  together  with

newer sounds including acid bleeps, heavy bass drums and techno bleeps.The
vocal  parts  are also  much  more  catchy and  melodic  than  before, fitting  per-
fectly the new sound of our dear reptilians. "Order + Joy", "New Ideal", "Was lst'',
"Worldestroyed"  and  as  the  best  surprise  the  smooth  "Wrong'.  only  confirm

this.The Croc combo is sure getting overall much more tuneful on this disc, but
keeps enough experimental intrusions and  song writing force to save  the al-
bum avoid from  repetition. If all  this has  not your mouth watering yet,1'11 sim-

ply have to add the following to convince you: imagine (the good) KMFDM hav-
ing  a jamming  session  witr, C-tec and  Bill  Leeb in  a  high-tech  serviced  indus-

trial  power plant...Well, in  that bunker, you'll  find order + joy!  Uplifting  propa-

ganda  industrial music with a melodic core!  (TSF: 7/8) TSF.
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Croc Shop are hailing from the NY-area...
Is there any best place to be an industrial
band in America? How is the scene in NY?

mH   .   NYC  is  ok...  a   bit  overrated   tin   general  I

think, I  I  prefer the  shore/ocean  area  where  I  live,I
have  my own studio so  it's  nice to drive along  the
ocean  &  listen  to  rough  mixes  of  the  material, or

just  listen  to  the  water  to  clear  out  my  ears  for  a"break"  when  I   am   mixing  -   I  don't  like  the  "big

city"...  it`s   dirty   &   overcrowded.   I   think   the   best

place for anyone to  be  in a  band  is where you can
work the way you  like to.

19 .  NY is about as  barren as could  be... For a city

as "advanced" as  NY, you would expect it to  be on
the cutting  edge. Sadly, it  is a  city  stuck in  a  1980's
timewarp.  People   are   afraid   to  try   new   things...
they rest on comfortable memories and  bitch and
complain  about how "Everything  sucks  now!  I..

I remember you gave some gigs in Europe as
well some time agcl. How do you look back at
that experience?
mH  . Yes, Overall  it was  a fun  tour... but the  gigs

were  not  set  up  as  professional  as  we  have  them
here in US, where we have a booking agent & there
it was  the  label  who  set  up  the  tour &  refused  to
book us into bigger cities even  on  our nights off...
we  spent far too  much  time  not  playing,  but  let's

just say that the  FANS  that did  make  it to  the few
gigs  were  great!  it  was  Metro  who  licensed  our
product   [not  us}   &   then   as   usual,  between   US
bands  &  European  labels, the  label  refused  to  pay
us for what they owe! So Metro hasn`t tried it again
until  they  have  a  good  partner  over  there  -  any
other  good  honest  European  label  reading  this:
write! Ask almost any band from the US about their
"dealings" with  European  labels, & they will  mostly

say the same "So & So owes me _X_ amoiint of
money,  blah  blah, "  well  it's  truth  tho! ...-  the  only
US  bands that STAY in  these  bad  situation  are the
ones   who   CAN'T   get   any   US   deal ,...   For   us,
European  releases  were  just  the  frosting  on  the
cake;  anyway, it's  just  too  bad  -  we  thought  we
could trust the label we worked with tin Germany]
but we found out we can't!

You are to release your new album in the next
weeks.Tell us everything about "Order + Joy"?
mH  .  ''Order  +  Joy"  [also  on  Metro  in   USA]  is

about the  way everyday  life works  tor the  way  it
SHOULD  work|  -  the  ORDEF{  that  it  takes  to  keep
things in line. Balanced to The Joy that EVERYONE

has  the  "right"  to...  the  RIGHTS  that  any  HUMAN
has  - whether they are  Male, Female, Black, White,
Straight, or  Gay  -  I  am  SO  SICK  of hearing  "Macho
Male Talk"  that demeans women or that  Blacks or
Gays  are  being  killed  bust  for  these  reasons. I  -in
the USA we have had a brutal last couple of years -
with  Hanging  or  Dragging  death[s]  for  this  differ-
ence  in  people.  Can.t  we  all  just   mind  our  own
business   &   get   on   with   GETTING   ALONG   for   a
change!   Its   the   year  2000   already,   people!   You
might say I am "preaching to the choir" -but you'd
be  surprised  that  the  way  people  think,  or  talk,
every   little  action   that  you   make   -  if  it's   Sexist,
Racist  or  Homophobic  is  just  adding   on  to  the
ignorance  of  humanity  -  "Order  +  Joy"  is  about
fighting the good fight. Left-Wing  Fascism!

The new album is said
to be much more dancefloor minded?
MH   .   Yes,   we   want   to   get   more   club-play

[laughs]...  from  touring  the  US  last  year  we  saw
what "worked" in  both the live setting  & when we
were  done  with  our  set  &  the  DJs  all  would  play
almost the same exact ''set" in each town -I guess
the BOOM BOOM BOOM BOOM -4on-thefloor -for
weeks  finally  woke  us  up  out  of  our  fascination
with  Break-Beats  &  dNB;  to  make  the  most  raw,
straight-ahead, pounding & stripped down release
we did for a long time now.

After one decade of activity as musicians,
how do you look back on the evolution of the
musical equipment on one side and of the
music scene/business on the other side?
19 . The equipment evolution has been a  REVO-

LUTION!...  while  all  of  the  technobrats  pine  over
analog  this  and  "303/808  that", the  development
of   electronic   sound    generating    devices    has
EXPLODED! I am 70% software based now, creating
sounds  that  would  be  near  impossible  in  a  hard-
ware   realm.  Elevate,  don't   emulate!   Other  than
that, I  use a  loaded  K2500RS  and a  slew of home-
biiilt  modular  synths.  the  bare  boards  allow  for
easy modification leading to even more undiscov-
ered sounds. NO presets here! The music business,
on the other hand, is now on the endangered list.
Musicians  no  longer  need  contracts,  big   rented
studios, and A&R people.They have project studios
at home, burn their own cd's, and advertise on the
net, it's become that simple.

vM  . The  equipment  has  changed  a  lot,  using
technology to almost go backwards in time.When
we started, the equipment was using  FM synthesis
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and sample-playback sounds. Now, there is analog
modelling  and  such, to  create  the  sounds  we  ini-
tially thoiight as "old fashioned" when we started.
The music business has become much more open,
thanks  very  much  to  the  short-lived  pop  life  of
industrial, a,s well as the slight growth of electronic
music   in   the   U.  S.  While   in   the   u.S.  it   is   not   as
accepted  as  Europe, the  labels  and  the  public are
more   willing   to  listen   to   industrial/electro   influ-
ence  in  music. This  is  always  a  good  thing  -  the
expansion  of  peoples  minds  by  new  music. The
industrial/electroscene  stays  pretty  much  under-

ground  as  always.  It  is  good  to  see  solid  scenes,
though, that  continue  to  grow, as  we  saw  on  our
last tour of the u. S. Especially  in  cities  such  as  Salt
Lake,  and  in  Texas,  there  are  some  really  vibrant
scenes still  happening.

In parallel how do you perceive the evolution
of your influences through your discography?
vM . We went from the early influence of goth and

rougher dark rock combos in the early material {from
Joy Division/ Fled Lorry Yellow Lorry) to the more mil-
itaristic   electro   sounds   of  Celebrate   the   Enemy,
which drew much influence from art and politics.We

progressed  into  some  more  dance-sounds  in   the
early   days   of  the   techno-scene,  and   eventually
returned  to  the  electronic  explorations  of  the  old
days,   using    new    equipment.   The    new    album
(Order+Joy)  is  a  retiirn  to  the  ideological  sounds  of
classic  industrial, with  newer  songs  and  sounds  for
the new century. We see music as a cycle, but not as
a  wheel  that  stands  still, but as  a  tire  which  rotates,
but propels forward as well.

19  .I  think  the  initial  influences will  ALWAYS  be

there. it's the new ones you acquire along the way
that  spices  up  things  for  a  particular  period  of
time.Then they go to the rear of the class and min-

gle with the rest to  make room for the new ones.
All   of  them   are  AIWAYS   present,  it's   the   more
recent ones that are at the front.

What can we expect from the Croc Shop
after the release of the album?
vM . Hopefully some great things! We are worl{-

ing  to I.elease  some videos for the new songs. We
will   also   try   to   play   some   shows.  We   would,
undoubtedly,  love  to  play  in  Europe  again  soon,

perhaps  taking  in   more  countries,  esp.  England,
Italy, as well as Scandinavia and Belgium, and defi-
nitely more of Eastern  Europe... time will tell...

BY       SEBA      DOLIMONT
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With their latest fLIIl  length release,  fveryfA/.„g /.s Bead awd 6o„e

available   on   Metropolis,    Crocodile   Shop   once   again   add   another

successful   notch   onto  their  prolific   stream   of  electronic  industrial

music.  Mick  Hale  recalls  his  band's  lucrative  twelve  year  history  and

contemplates  the   evolving  sound   of  Crocodile   Shop,  as  well  as   his

numerous side projects.

lii    your    bio    it    mentions    Wire    and    The

Chameleoi.s?

Crocodile  Shop   has   been   around   since   late
'87,    and    back    then    I    was   on    guitar   and

vocals.  It was  more of  a  three  piece  that was

a  joy  Division  `nfluenced  type  of  thing.  That

was    when    our   drummer    knew   the   guitar

player  from  The  Chameleons,   Dave  Fielding.

We paid  for  him  to come over and  stay here for

about   three   weeks.   He   prodiiced   an   album

called  4u//adythat was  released  in  .88 which

never    made    it    to    CD,     but    was    out    on

vinyl...that   was   the   {irst   full   length   album.

Somewhere  around  `87,  Wire  toured  Ameri.ca

for  the   first  tlme    They  had   an  albuni  called

777e /dea/ Copy  I was  in  this other  band called

the  Ex-Liontamers  and   the  drummer  in   that

band  was  interviewing  two  of the  members of

Wire.  He  happened  to  mention  (ha(  we  had  a

band   that   covered   Wire's   first   album,   f'/.nA

f/ag,  from  start to finish   And  they were, "Oh.

we   might   have   some   work   for  you."   So   we

ended  up  touring  wlth Wre  for a  month  and  a

hall.   We   did   P;nA  f/Gg  from   start   to  finish,

and  then  wire  would  come  on  and  do  all  their

new   stull   because  they  didn't  want   to  play

any   of    their   previous    material.    The   great

thing   about   lt   was   watching   the   way   they

worked   together.   You   can't   really   get   more

Influenced      than      by      hanging      out      with

somebody for a  month  and  a  half.

And  then  how  did  you  meet  Chris  Rai]dall  of

Sister Mactijne  Gun?

That  was  years   later.  Measu/G  8y  Measune,

where  we  first   started   [o   use  samples   and

drum    machines,    came    out    late    '89    and

somewhere  around  '91  was wheii  we first  met

up   witti   Chris   Randall.   He  was   in   New  York

City   and   we  we/e   playmg   at   the   Limelight.

The  whole  New  York  scene was  better at  that

point.  We  used  to  run  into  Chris  all  the  time.

There   was   a   little   Industrial   scene  down   in

New  Brunswjck,  NJ  which  was  where  we  were

all   based.  He  offered  to  produce  some  stuff

because  he  knew  a  sliidio  where  he  could  get

a  good  break  at  in  New York. We recorded with

him    over   a    course   of   a    month...that    was

Celebrate the Enemy, our `irs\ CD

People liave  said that  Ce/e4ra/e f"e Enemy

is your  best  albuiTl.  What's your reaction  to

that commeiit?

I('s    hard    to   say   .you   could    delini(ely    glve

Chrls  a  lot of credit  for  his  editing of  what  we

were  doing  at  the  (ime.  People  who  like  that

soiind    might    think    that    cleaner,    stripped

down electronlcs  is  a  big  benefit. At  that  time

we  had  so  many  samples  in  our  music  and

Chris   took   them   all   out...that   was   the   first

thing  he  said.  "No  spoken  word  type  things."

lt  was  funny becaiise  I  wouldn't  say we  had  a

dil{erence    of   oplnion,    but    it    was    strange

when   he   vfalked   in   and   had   the   Nine   Inch

Nails  record.  Pref/y #ate WacA/ne, which  was

new  at  the  time.   He   brought   lt   in   and   sald.
"OK.   I   brought   the   Bible  with   me."  We  were

lust   like,   I.Oh,  OK?"   because  we  were  totally

into   Skinny   Puppy,    Ministry,    and    liked   the

harder,  more  distorted  sound  collage  type  of

thing.   That   was   always   my   big   complamt

with  Nine  Inch  Nails..`it  was  like  lNXS  with  a

little  bit  more  electronics...too  poi)py.  In  that

sense,   I   can   understand   if   people   like   the

cleaner    electronic     industrial     poppy     kind

of    sound    compared    to    when    we    started

producing  our  own  stuff.   Beneafh  had  a   lot

more  layers  upon  layers  in the  music.  Pa/.n is

a  little  bit  cleaner.  I  like  both  kinds  of sounds

overall.   I   wouldn't   say   to   people   who  thlnk

Ce/eb/are   /he   Enemy   is   our   best   album,
`'You're   wrong"   becaiise   I   know   people   who

think that's oilr worst  album.

Can you  elaborate  more  on ttie  evoliition  ot

the music ol  Crocodile  Shop?

Since we.ve been  releasing CDs  from  '94  untll

now,  we started  getting  more  into  electronics

and   using  computers  to  write   music.  In  the

very  beginning  we  had  a  drum  machine,  but

we still  had guitars  and  bass. Then  we added

the   samples   and   then   we   started   gettiilg

heavily   into    sequencing   keyboards.    In   the

beginning    we    had    to    leave    holes    for   the

bass  gultar  parts  lo  tit   Now the  writlng  style

has    changed     because    we've     picked     up

someone   who's   into   compiiters   and   writing

sampled  and  loop  based  stuff.  That's  been  a

big  influence  because  all  three  people  in  the

band  are trading  Zip  disks  with  loops.

tlow   does  the   material   on  the  new  album

compare to yoiir previous releases?

The  weird  thing  is  I  was  thinking  about  that

earlier,   and  to  say  that  the  new   material   is

more   electronic   is   almost   redundarit   since

we're   an   electroriic    band.   If   you   take   into

accourit  the  new  member.  whose  name  js  Len

9,   he's  added   more   in  the  electronic  sense.

There's   only   one   slower   track,   whereas   on

Pa/.n   we   had   more   cinernatic   instrumental

opus  somethings.

Wliat about themes?

lt's     hard     to     say...the     album     is     called

EverythingisDeadandGone.Tha\wouldlcad

you  to  belleve  there's  a  theme.  It's  definitely

Crocodlle Shop,  lt's  not  way off  base  'rom  the

last album.  Because that  is one thing...I  have

a   pet   peeve   when   a   band   I   like   and   look

fomard  to  a  new  albiim..  then  I  get  the  new

album  arid  it's  an  erratically dl{lerent  style of

music. The whole Ministry thing where all of a

sudden   he.s   a   three   piece   copy  of   a   Steve

Albini    group    when    he     used    to    be     more

sampled  based. Or. when a member of a  band

gets  Into  diib  mus`c  or  electronica  and  ttien

their    new    album    is    electronica.    Our    new

album  is  not a  tar  leap. There's  definitely new

elements  which  we  try  to  bring  in  each  time,

but  not  make  it  a  night  and  day situation.

Is that why you have so  many side projects?

Definltely.  I think there's  (wo ways to go aboiit

it...keep  yoiir  main  barid  and  keep  it  focused

to  lhe  lan  base  that you  are  buildi.ng.  It's  not

like  you   piit   an   album   out   that fs   indus(rial,

then  all  of  a   sudden   add  two  guitarists.  do

thrash   metal,   and   still   try   !o   sell   it  to  the

industrial  crowd.  Or  on  the  opposite  end,  go

totally   electronica   and    start   to   put    in   all

kinds  of  dub  and   reggae  samples  and  then

say  it's  still   industrial.   I   think  Bill   Leeb   is   a

good    example    of    someone    who    keeps    I.t

compartmentalized  like  it  should  be.

How  do  your  side  projects  dilfer from  each

other and Crocodile Sliop?

They're  a   little  bit  different  froni   each  other.

Division  #9  has  more  reggae  dub  influences

with      some      Jungle      and      house      beats

proGREX.iv  is   a   lot   more  drum   'n'   bass   and

sample   based    beats.   vMarkus    and    myself

are   working   on    one   cawed    Genetik    that's

along    the    lines    of    proGREX.iv.     but     more

ins!rumental   with   less   vocal   samples.   The

Oivislon    #9    is    like    my    solo    project,    Then

there's  another  pro|ect  that's  along  the  lines

of a  Skinny Puppy type ol  thing called  Hand of

God,  wtiich  is  a  couple  of  other  people  that  I

produced`   l've  always  been   into  (echno  and

before  that   house  music.   If   it's   got  a   drum

machine,    1'11   listen   to   it.   That's   the   whole

thing...my    big    fascl.nation    with    electronic

Pe'Cl'Sslofl.  -i.







CROCODIL£   SHOP

MHropoifehmaltsarelum...sortol...IotkebisieolindustrialdancemustMeant`obea
cernrmtayontherctromalilreOfthecurrentscene(whichtdstofavorbands`hatsound
ke hits from ten ye;ys ago ow r~r or stranger sounds), .rt also se"5 to strip don the
trad.rtiondlycompricalcdCro{Shopsoundtobettersuitit,Oh7lran//a/isLessconcend
*th be bteal beats and odd tonpce that  have influenced theii past few albums and mole
foci.sed  on  a  strcamrined  uptempo  industrial  stomp,  replete  vtih  broken  English,  cries  to
battle,  and  rages  against  injustice.  Singe./lyricist  Miek  Hale  even  enters into  a  bdel critkal
digqursi:/nostalg'raahanthegeDrc...unresolved,of course...andhisusuallyinlTospective

ystapeon-arientiresubcutturc(andhisroleinit).Referencesabound,amongthemNitzer
EbhDepedieMode,loyDivision/NewOrdei(fromwhomlhetitleisderived),andCracShop's
am past. The ifea rorts. „  {rce Shop delive.  sore Of their best dam:e material ia years
HHst ol the album is very club friendly whh driving. catchy beats behind the intrfealely vrovcn
soundsandsal]ipk5..Nowldearandlhe`illetrackinpalticularcalloulfufrantkdancettw
adin. Wchrheif features a NumaJxpue riff  and a vaguely neymave scnsibilitr, 'Bffndi,ng-
an)"aslst-haveaveryEbbhavorOuasks"/hy,can'tveleamfronwhatvesrOfcourse,
theironybthatthebandhasharndveryndlfronwhal,\ras,apdbroughtitfullytobearon.\      ,     ,_  -__'?_J-..J_`-I

C}dy and /ey  {Metropolis)  Croc  Shop's  s'ndh   album,  and  fourth  I

Of ctolo.industrialaiis aulm. We« wlh the time  and  effort  Of  any fan  (past or  present)
mLke - Left Jchftson
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;n::uh=t.I,.a;eacdavdeen:°ifr:i::i:c±::;:g`Phh:^anidpe:',9t:°:e2,:s5,2:,8e7c:r8=.
industria`adventurerCrocodJ`eShoptsiin/tkemanyouthts

under  the  same  itmt)rella.   Rpfil.I.'--
.A-,_  -
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CROCODILESHOP8eneoth
vyetrnh-|±_   -_

_   ,-r  I.  unJtke  many  outht{

:nt`s:t_i:'te.he.S:mmaech:n=,btrhe:'atr,oRedf,u`:,i:.;L=Urne'|:Knequ=sahnYts°urg:t:r3£nptdsa.trod.t.hRe&Bmaocnh',nt=',i:e;s-ttr'cO"reed':ust:£n;s;hf.nr_tes':fqpu:Snhk,`':S::h=:::,

popandR&Bon`ts`atestcrea[ion.Benec7{hAlthoughthe
b*re:c±:rs=`:=^':::ephtaong::nh'e:t:Se:qtnudcersr=eafcto:rn:t:na;n`ae±:sht,:A:toh;=t::ih'(`:nhh°:
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'fanh::nf5_am?da,:zu_ftt;oaonny:;f8emia:ng;pnoul:afainob-r:;:revs?,;ie:r::,:,;ia
his:,:.n,ge_ardfsa,,,:sa:o::af:;=hna:::a:±::nno:\:,d;A;eDF,ee,t=::cea:,:t,,,e::.ck
Ha`ep`eads,.`Sowhat'sthestorynow/Assho`e/Sorryhowic

a;,fe:risep?::ss__`a,:,tsa!:ao;it.'hoi:r;e:,ass;noaofdh,nn.ogow±~s_:e.;:e:'osos:I;;.;H;:,;

?:ar=oeeudeo:i:,±s:..toe:ei:v:e;':°±g=u':aa°nrtdh::C:o*:h:;d{::not:=Y!,':::eHiE,'ry
?:arco::a;^p:-ps-,.,o„;i5:f'scrgo:,taanrdafdoTTa::..I.hrc"al_.--, .  ua3s gl//tar add a  funk  flavor  here  and_ -" „ ``t:I 't')
throughoutthea't)umDancerloorriendswJ/ltaketothe

a`ternatemlxesoftracksonethroughthreeattheal6um's

endEspeclaJlynoteworthyis"HJgher(DomlnationF.a

remixof.'Higher&Deeper''aocktnglnataroiind/40

bpm."'osesitsonginaJragged-runnir)gpuJseforadeep,

technogrooveCrocodi/eShopis`ivtngproortha[theDJY

smisverymuchal/veandweHInthee/ectro„music
world. VICKI AUBIN
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CROCODILE  SHOP  Beneath
Metropolis, P.O.  Box  54307,  Philadelphia,  PA  I 9 I OS 21 S.248.7488

With  a  decade  of  music-making  under  Its  belts.  electro-

industrial  adventurer  Crocodile  Shop  is  unlike  many  outfits

under  the  same  umbrella.   Refusing  to  relinquish  Its  rock

roots to the machine. the trio displays  hints of punk,  techno.

pop  and  R&B  on  Its  latest  creation,  Beneath.  Although  the
band  is  triumphant  in  its  quest  for  total  artistic  control  (the

members  live  together  and  record  in  a  home  studio).  its

lyrics reveal  an ongoing tug-of-war  between vice and virtue.

loathing  and  lust,  and  fear and  fervor  ln  ..Die  Driver  Die.'.  a

haunting realjzation of manipulation  and decei[, vocalist  Mick

Hale pleads.  `.So what's  the  story now/Asshole/Sorry  how  it

always ends this way/There's  nothing ever left to say...  "High

&  Deep"  is  a  tale  of  control  and  command.   Intermittently

placed  "pops..  of live  bass  gultar  add  a  funk  flavor  here and
throughout  the  album.  Dance floor  riends  will  take  to  the

alternate  mixes  of tracks  one  through  three  at  the  album.s

end.  Especially  noteworthy  is  ..Higher  (Dominatlon)."  a

remix  6f  ..Higher  &   Deeper."  Clocking  in  at  around   140

bpm.  it  loses  Its  original  ragged-running  pulse  for  a  deep,

techno groove.  Crocodile  Shop  is  living  proof that the  D.I.Y.

spirit  is  very  much  all.ve  and  well  in  the  electronic  miisic

world. VIcra AUBIN`---+-r=FTcle1.\11i±J,\+±m=:-E=
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Nco|crsqr.,SCRCX:O.DIL£SH0Phabcmstrmng
up qultc a ,fTCT\zy in tht \nduslr.ol a,ant. s<on. vil-h
'MhaE'TbRtoes;8L#sm,=TNd=,::Hfdx=='::##ro°=

#¥:;i.'??,„f:F=¥dy::!s%ce;,:/"###:i:a:o££onu###Mrs"iflbe#a#d

kybeardist  V  ^^orkus (the pnied  us for lh. brsl
f ro qusrroT,s).

CAOCO0lLE SHOP ls cert)lol7 .n in.rmlB® n.in.
ha I ban..  AJly .l.nlll€.n.. leliln. th. a.in.?

=#cduB;a`5r`¥g:!¥s:ty:e%a:i.;a`:t¥;,u:#:
opeo  to whalever peopl. would  mar.  of  il.
AJso, w. wanted a i`arri. Lhat we wouldn't find
oi.I three months don the road anod..r baii`l
was usLng.   We wer. thinliing a/ calling il TTIE
REF'TILES but I thlnL there was all.adv a band
called  th.t.  Th. way il really came atLut was
after  doin8  some  demos  with  oui  origjnal
drummer,I needed a  name foT the tape.   I lust
scrawled  out  CROCODILE  SHOP.    11  was

£#fro&.gAh::;'#dE¥HFTg€re::i?i:F:;rd#8f:
vh.I. WonLa sa.vs "JuiT`ping tiocodile shopr

Any .I.et})Ilon illll in. *orl.  01 wORti  ls Ori.  el
pr..lioe.  Ho-are me .onpirltlno respen.ibill»e.
¢lctrl.ule.?   IS 11 lla.lc.lly dlvl.e¢ lill® lhln].?

Mick.    11  you  divided  il  up,   It  would  b.  In
eighths     I  probably  end  up  wllh  about  fou.
righlhs and  lh. olh.I  guys  would  divlde  .h.

i#:£gau±u::I:,I;;;E#:b?:?I:u:
sequeric.   tog.lheT      A/tei   the   song   has
some`^/hal  o/ a  verse  and  chor`is  fcel.  1'11  piit
words to i` on top of tJut.  Then W.IT`e. ®assrsl )
t]sually win coiTle up with a couple of I)ass I unes

fix,a:D![a.#b=if::ge£±:thw=¥:;#f:(c.e
ln  lti.  CO`.  y®Ii  .®n  .I.tlni  pml  .ii.  oolhlc.
DeseiiB. llo-th. lr)ii.llloii va. in.a. Io..lot th.
teduthal a.nt. ael]nd.

;H¥m£Lse±f,g*#:g:T#::;;¥[¥j¥=::;
A#beE,T;¥rsa#;owhi::aou=-Ei:j¥T=i??a
tour A.Tienca and w. went a ro`ind lh. co`iri rni
Twice.   While ii`  Europ. afterwards.  the band
w. were Ln started  to dislntegral..   TTie d.mo
lapes  witJ.  this  other  dr`imiTi.I  had  already
beel` done.   1Tte tapes were silTtllaT to a /ESU;
ALND MARY CHAIN sound.  ieallv  distoried

i:S:,P„°dpru:ni:LP..„!:.T¥is:a:':np::r,#
=kh::,ac:I   I,i:enafc:LW3:e vde:ms:I:rw:T]:
overs.as  and  talL.d  about  sl..ting  up  ll`e

;;g,:c;SLL:E,b:ac±°:#gr:re±::n#se¥:d'::.:':
gu.la. and  voraLs,  Werner on bass. and .  liv.

:=uT?':'h'eTh==:'n':='ih,I::.wnd':=wJ;:

CROCODILESHOP
a"ETRonSt

Ra`herthansubmk`othe`atest`renua,,...__•   -'-i-`  cfene,  New  |ersey'S

PACE w                                                                      €o7eR4ld                                                   VOLUME ,. Issuu

o¥:I:rev,a°|f*::io#in,i.aTjdn.dsis:°fT8n+
:iva¥]k°e¥,agn##iv#a;:::r*::j:
into a  RED LORRY, YELLOW LORRY sound.

#:Crseeasd:dent:g#h:uEesd#':'aef
an  additional  g`illarLst.   SoiT`ewhere  aroLind

#aJ`e¥E`ffi##Ztik=L:Rfr:E¥FoC°LPD¥
AND  MANIPULATE.     That  was  an  eye
opening experiertce.

Wa. lhal . turTilno p®lill lei th. ban.7

dwaerk:=:=thd:EUL#ei:ff:fi:ru#:¥#i:::y

;;egohw::rekerp,,;I:ag¥=^#:|#=oiffw#]:¥e
::rai'i%=#yto##orwF¥ow8ti:nLDrii
lTSEIF  out  in  Minr`capolis  al  Firsl  Avel`ve.
whicl`  is the clut] where PRINCE did  the big

g#:`r=L¥tt:e!mfth¥£¥:RA=nd=#|#igh¥

::y|;;:-Sg.?naggrdmToh?,u:n':B-:,i|:i?:e£;
iJTipelsonetion.

Old you llntl yourself llmftee .rtlstlcally vlthln the

piin[ and golhlc s€.ll.?

du#:a:fwy%|:*',thi:yww.epev#:Vb#
felt at the tirne we were sort of lil"ted.  Thal'S
w hy we kept adding more instTumenfaticm: the

;;un%TsnaTCo}f:¥e:,?ec]:br*Pauus#ri:h:I:::i:d:o;I
:i?a;°wi£`i:Bin:!es#rb°::i,fbi,a;:,h,:i£:
point where il was useless to even have g`iilars

:uPc#:fgf.be#Ci=wr:e::'tius:fs:Tcph'£gth=
guitar  and  went  to just  bangirlg  oTi  metal,
singing Live. and then I got a fer`^r dmm pads.

?ucBh¥::reT#i]thda°naLtatt:;:!f`,#o°,;I:'cbuu#`::
industnal bands who ale  doing  metal  with
guitar.

Foi  .  oo®tl  iiumti.r  al  lh.  Indu.in.I  I).iidl.  Ih.
[iirrel.I ben. hal been lneopor.«on el th. oullar
wtilcli I.an. lowird. i thtasb in.I.I louna.

with `is howev.r, I tr)/ to do stu// mar. like the

fa£:tfo}:be±i;#¥=pu±;:a::i:£egf
can be deschbed as lol[ows: a fouT inch squar.
black bow device.  You insert a nine volt battery

±twtu:!L:n#rf;,(crekteai=ath::#eg:fi#:
sdi.`g is in efto bowe`d if`stead of picked.  You

Sag:ai?:*i?'dsisTo:est%Tsosoununddt:U.'°ij:
slTing just kind o/ vibrates and then you move

}#pitg:'#aTiindg°:nunthd?)reekanditgms
Wac thl. I.chlilqu. ullllz.I oli B!NEATH7

Mick: Yes, actuauy there's a couF)Ie so`ir`ds
in ~tHc Driver l"e- and  in  the begiming ol
~While  ues.-   lt.s  lhe sound  that  starts off
~White  Lies~  af`d  tl`en  sort  of  holds  out

throughout the whole intro.   It'S allT`osl lilce a
way to have contoued feedback out of you.
g`IitaLr.  Tt`al's always a big issue in izid`istrial

±el`i±:¥E:;::undgs#:rsFth®°iutwirife
for terfureB.

Yepr    mti.I€    tilidl)Iitiledly    ben.Iltf    to    )Ii
lrlime..ur.bl.  deore.  lr®m  lh.  ti.e  ®1  m®eem
tetbilolog| perfu.pl tiesl lllustr]te4 on th. CFIUsll
Y0lm ""I[S mll Il!ee.  Ilo. .a yoil Ie.I th.
I.tl)lloloo7  .R.bl..  yotl  lo  ad.  ev.o  g.eale.
IIIm.a.leo le yl)gr mesl€7

Mick: I Lhii`k music in general is benefittir`g
so much from the tise of corl`puters.   Wt`en I
say computers, I  don't even j`ist  mean  druiT`

Fas?°¥brd;i::¥o¥,?a¥`ti:°£;Bn?yr#ga?E:'
live stuf/ (it isn'. even traditiorLal beca`ise ``ie

:;i!*ij%v£¥snFi:ion:¥*#[s::fi,I;,ie;
entire track into thert and `hon add abo`II foiir
oT five more tracks Of loop and samples from
soiTt€ drum beaB.  "Drop [t~ on BENEATH has
a  whole  opera  Section  in  the  middle  of  il.

£O:Liis.bb¥:ii::sei:i::ix£}L:;:d::r#to#£
#odi::tihi*#o:ore;?ni:n&e?rjnm:t#aT.teAmbo°u|

trends withir`

;AgivARY, ]

TheMageeine
AinosphericM

ond Film

L,\-_ _

:::ei:§d;;i;e::eii:::;;£nnjri`§u;::ar`;%:;;:::h::na;:ta!!:;oap

of  tbe„   f orm.     Markus's  ex`[aordinary

¥d¥:1:?:I:;::{t:;ib:;`s:,;osn8t°::Sol:;::ja;:o:j`eg?f:u:,----- in:neaswe``aswerner'S__,auu,,,-__

:¥:;i;i;o:ngnig;:;Hgi§j:{iijii:yiwg;:Wjh¥;;t;e

iu;bo-riendedlistenmgmind.

Slce. I hawlil ...il CROcODTII SHOP pl.7 lln
in. whil ee ptiT llr. Ibm con.M Off  Any I®pr
pl.in.tl ln .ilppetl el BENEL"?

Markus:  I think our hiv. sho`ce are as wild
as w. can pcesibly make thro in terms of thine

o¥iiifrF;rer#i!i¥¥:Sb=gro¥o8,
gi:,::?a:;:,::?g¥ni=gr:;;:iff#£:i;;
%denoEtoRETe:pe#i:E#?wot#r#:n:x:
as maf`y monitors on Stag. a5 pcesib!e.

Ar. th. vlde® .ccomp.Blm.ut. ..11 I)roJce.O?

Mink: Yes.  We hav. mo[`tagrs of little clips
from vaTtous hofTor fiLrrs, news frotage, and
be history chamel.

MaTkus: All interspef5ed together al`d then
we combine old footage Of `is live.

Mick:    We  hay.  our  logo
bemreer` a lot of times with aD thdr
splied in there.

I  am  envl.lo8lno  lhlt  eeln.
cobllmln.I in.lll`.l.

it really does become almast coblinhdr.,Wan

F:ail,:::,£;get::£oghr:¥¥?:peiwfr#L:

:;usoi:asnhuoaw¥¥j#M°ER#Lfrifef°inseE`
FIXERand us up theeaslcoast.             `.;`t`,<¢2§`

J;  s.I   , , ~

eeth el you liav. .ld. pr®|.to. Mlck'I OTVTsOI ..
me Mafro'. SuBlllvllllAI 6mvrTY.   S18co I .in
mfrolllai .lth Detli .I th. Ore.ent llmej tgivm.
hel they dlne. from Caecooll( SHOP?   ' ''``:.',i

abou¥j,chk:seD:¥,:£Nas„Bxja;{#eao*ffi
L°tg¥Rt=T%rg:.I:t:arE,haae8thk#.¥
music style,   Ttiis includes all fom Of dub

. -  _L  _ .,,-  = ..-- ''

MarLus:  SUB CRAVTTY sfaTted out as an
idea where I wanted  to get into a lot Of really
hard Europeal` tfance and lechno.  Since then,
it  sort  of mellowed  out  mainly  because  the

gets rather bolirtg qtiicny.  I was totally into it
and then three months later I was out ol it.  At

athh:ag?Lwfroha`bL`;Sw¥T¥:fi:iYe¥uS,:;'egah:
sound.    I'm combif`ing  a  lot of  atmospheric
keyboa.ds  ai`d  break  beats  and  l'm  even

%rtpe[t.rn;:;t&ge;a`r¥jrdne8::;rn`cf::':,a?°'n8

AAythln. you -otil4 ll[e le .11117

Miek:   To all the people reading, buy the
raord.
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CROCODILE SHOP  -BENEATH
CI) . .Metropolis Rec. / Out Or Line / Semaphore

Muni:hmal   liiil  i`in   Ri./en`i.ntenleben   d{x.`h   `()   .`i`ini.

po`ili`'en  Scit¢n.  I.B.   wenn  cinem  cint   CD   wic  lil.
vorlic:iende   in   den   Phycr   lla.[ert.   Ai`J|.rs   al.`   di.r
Bilndmme      viell€il..hl       \emulen      liiB`.      ol.renbart
..Beneu`h..        keine        im        Zoo        aut`:en`tmmenen
Krokodi lliiule.                   `ondem                    eli.L[roni`che
Kkingari.hileklur            dl.r            be``)nJeren             Giile.
..CROCODII.E    SI]OP    i"ichen    dii    weiler.     wo
FRor`T  2J=  \.or hhren  uiil.gehort  huben`.  licB  c`  Ja``
LJbel    `.erlautcn.    Diese.`    lunn    miin    wirLlich    nil`h[

eanz    \.on     dcr     Hand     weisen.     obwohl     sil`h     die
;mcnkanhche  Band  jnderersells  einen  S`ilchurakle'r
einverleibt  hal  der  irgendwie  eigenwimg   uiid   nil.h[
vergleichbar   kling{.   Her`'orlugende5    i`lerkmiil    sind

die  einceu'eblen  herrlichen  Melodien.  die  sich  duri`h
ilie  ganze  Silberlingsrei`e   ziehen.   Dazu   :esellt   sich
ein  sehr  I-han`mutibi.her  Gc`ans.  u'eli.her  `ich   Ideal
ln   das  eilri.`i.ncnde  S`)iindnetz  elr.tijg!.   Deswcileren
::=5i.jg?!!  c!i€  Banc!  i=i!  .Ji`.'ers?n  SII!eln<trel.iur!:.en  !n

jcr,  EB\i-basierenJ€n  Coi`lldil.  mal  zeigt  man  sii`h
eher   aki;slisch   (..Dri`p   i..-).    mal   jonglicrt   man    mil
Brelkbeals                    und                     Telhno-Rhy[hmen
(..HigherlDominalion)..).    dann    `.emimi]il    miin    mal
Splittcr   ]u.i   poppigen   Gerildl`n   (..Funeral   Mlri`h`.)
oder  K15nge.  \`.Eli`hc  an  die  ivlusiL  der  30/J0er  Jahre
ennnem.   wie   am   Elide   von   ..Dnver   down...    Eine
lalcntierle     Biind.     die     man     kcnnerilemen     sollte.
..Beneath.. gehort  in jeile elcltroni``i`he  Summlun:..
Note   I-I.A;{

-mLI.iunl]   EiHfoitl   I   E]anr]tyHEN   ItEIELl

• fa   ITii]anE]aptrtli:I.lan q

Zugegeben.  ich  habe  etwas  get)raucht.  bis
ich  auf das neue  CS-Album  clngestleoen

bin.  Zugegeben  kam  dcr  gror}e  Kick  ouch

erst  in  cinem  sehr unzurechnungsf3higcn
Moment (the green  guy).  abcr  clafur war

das  Ergebnis  umso  tiberzeugcndcr.  Schon
auf den Vorganger-Album  ..Celet)ra[e  the

E=HiHHrz

Crocodile Shop
„Beneath"
(Out Of Line/Semaphore)
Crocodile Shop s.inc] das` was marl
gemeinhin als ,front 242 auf ameri-
kanisch``   bezeichnen   k6nnte.   Die
sejt  1987  bestehende Elektroband
geh6rt  mittl6rweile  zur ersten  liga
der   amerikanischen   EBM-Szene.
Und   das   ist   auch   kein   Wunder,
der`n Crocodile  Shop verblnden ln
ihren Songs die Energie von  Bands
w`ie eben Front 242 oder Nitzer Ebb
mit dem Bombast La/.bachs und der
Harte Yon KMFOM.  Eine interessan-
te, und  zugleich gefahrlich-explosi-
ve  Mischung,  die  geradewegs  auf
die Tanzb6den der Szene abzjelt.
GesangsmaBig   stehen   C/ococJi./e
SAop  ihren  unverkerinbaren,  belgi-
schen   ldolen  Front  242  in  nichts
nacll,  und  man  hat das Gefohl, als
hatte Jean Lilc de Meyer ein neues
Projekt   ins   Leben   gerufen.   Front
242-Hardliner werden jetzt vielleicht
stohnen  - schon wieder so ein  Pla-
giat!  -  aber weit  gefehlt.  Trotz  aller
Ahnllchkeit  haben  CrococJ//e  Shop
ihren   eigenen   Stll   gefunden   uno
transponieren  die Sounds gekonnt
in die 90er, Auf alle Falle sind Cro-
cod//e  Shoo  eine  Band,  die  auch
hierzulande    ftJr    allerhand    Furore
sorgen  wircl.

oliver Schtitte

enemy-zeigten  uns Crocodile  Shop. das
Amcrlka  rnchr  zu  bieten  hat.  als  lndus[rlal  unil  die  Freiheit-,statur.  Ba  Welner.

V.  Markus  und  Mike  Hole.  die  drei  K6pfe  hinter  Crocodile  Shoo,  z.Ifjcn  mi`
ihrcr  einm.1liocn  Aft.  Electro-Stjcke  zu  krcleren  wic  cin  Zaubcrcr  KJokodile.

sorry.  Konlnchcn  ous  dem  Hut  z@ubcrt.  Zwar  sind  die  Sttjcke  }cinc  lvplschen

8r`1chial-Electro-Hammer,  vielmchr  bestechen  die  drcizehn  Tracks  dcs Al-

bums  durch  ihre  perfekte  Machart.  Bout  ejnc  Electro-Kombo  sonst  8uf  harte
Beats.  eine  nctte  Hooklinc  und  ein  pear  bekannte  Synthcsizer-Sounds.  wen-

dcn  sich  Crocodilc  Shop  von  diescr  Oberheftigen  Fraktion  ab  und  versuchcn

dos  Ganze  nit.  fiir  Arnis,  untypischeren  Mitteln.  Bei  den  bc:ijen  Electro-
He8ds  paf}t  elnfach  alles zusammeri. die Samples.  die 9csamc  Auswahl  der

Sounds  und  Ouch  das  Tempo.  Die  ersten  drei  Tracks  sind  dcr  Hammer

Schlcchthin  und  obwohl  dcr  Rest  der  CD  zicmlich  slowc  Stoc+`c  sind,  tJeffen

Crocodile  Shop  rnit  fast jedem  der  weitcrcn  zchn  Songs ins Schwa/zc.  ibcTra-
tjender  US-El:ctro  ftjr  Anspruchsvolle  und  solche.  die  cs werclen  woncT.

MD

Best-Nr.
35937-CD-422

BLf\Cr(
CROCODIL( SHOP -Beneath-(CD)
olil ®1 ljlie/Semalili®re

CROCODILE  SHOP kornmon aus don USA uno
machen.  im Gegeosatz zu den moisten anoor®n
Muslkom   Bus   den   lane   d®r   urioegrenzten
Moglichkoi!eri.   roin   eloktronisc.h®   Muslk     Wio
imrner w®nn  em®  Band  lm  Prossoin/o  uoer  alle

¥,:&:?8::°p%t,swlar:.a?:nsges'f£,Dauumchn:'r°asnmab#

::rk,::,nee:so:Lg`e:efo,¥,:T::FTdTg;e:a:tj3
eloklroniscner  Musik  uno  kann  Out  of  llne  nu/

%#tucc5Wo|:EcnseEop   rr,aiciien   wi/klich   hocJ`sl

:t,:'eg;::e'ad£::;k'e"::'S®ufeera'us°edL°ohh'::
Hilpolerltial   Angelerlnl  an  di8  allen  tloro®n  dor

::g::y:¥:Sn::n,::;::°:i(:;°#ibuei„nn:%:%%un9o°:i:
mal  wieder  elektroniscrte  Musik  lioTen  woll®n
clie   nich`   durchzogen   van   PBOOIGY-Souncls
i5`.   solllen  Sich  9elrost  di®sos  Albi.in  olnmal  zu
Gomul®     luhr®n      E9     lohnt     sicn     aul    ioclon
Fall  (D  1  )

Hut   Hf. line
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CrccocIle  Shoo   -Celebrate  tLe  Enemy
I r' r, a r

We:'`    Chris  Randail.s  oroduction  credits  on  this  one  made  me  slt  up  and

!eke  notice  right  away  and    that.s  strange  because  I  don't  normally  care

who  Coos  oroc!uction.   I   usuaily  want  to  hear  the  band  do    it  themselvps

tut  hey.  Si5{er  Machine  Gun  is  a  cool  band  and  this  had  to  amount  to

sc.rT`pthing.  Croc    Shop  walk  a  flne  line  be(ween  industrialism  and  angry

:o3  scir`gs   The  synth  basses  and  seQuencers  drive  along  behind  some

cet`chy  le6Cs.  snappy,  often  Quirky,  vocals  and  some  infectious

::::Cs:::es,:rot:;nk.Gwrhoaj,::us::oV:ghe::e,:Sapp°r:::'ye:::;',resto:rt°h::.°#:s
woulc  work  on  the  radio  and  in  the  clubs.  But  in  contrast`  there`s  the

?:::rc;0.°e::ko:.j:e!y;ahsautr:`;tyhoaut;°aukned:f''!:o:%#eN3#?rhh,e„
c\prell.  a  catchy`  not-quite  aggressive  mix  of  industrial,  pop.  punk  and

`rec:i{ional  rock    elements  that  blend  well  together`  minus  some  oF  the

cvpr.`  violence.  biit  including  snappy,  memorable  melodies.  Got  that?  kh

•-;`li`''.,,`L.-,:.i``fy'{

\`\\\i'i;o:;u:;:u:s:::tisse:y¥t:;,¥L¥iTg;#irf

I.oc`al  point.  but  they  don?`¢`:,fde&:S::.,a
')"oitvi.  but in a mo-re subtlgiv|a;.. C

others; while

ve;:`thfffo:inthome.`i

Crocodile    Shop
'Celebrate     the

enemy'
CD
Some  people  migh(  kno\.,J
Crocodile  Shop  trom  lhe
song  'Growing  stronger
which  is presented on  the
compilation  `Bivet  head
cullure'  (lf   lt  Moves)     lt's
one of the more
accessibe  tracks  o(  their
new album.  .Celebrate
the enemy'  incrudes
several  other  exceHent
electro  tracks.  One  o(
them  is .Smack  up'.  with
a  driving  force  behind  the
beat.  In  'Crack  the
system'  Crocodile  Shop
throw in some  occasional
scratching  and  dark
beats.  The  rhythm  t\',.is(s
and  turns.  the  construc-
tion  changes  from  time  lo
time.   It's  kind  o(  (ypical
for this  American  three-

piece.  Mick  Hale,  F3.A.
Werner and V.  Markus
like to play with  lhe
rhythm,  captivate  you  by
romping with  the  rna(ter
and  aren't  a(raid  of  using

guitars.  In  short:  Crodile
Shop  have  a great  I uture
ahead of them.
Tinman  Becords  lnt.  PO
Box  1114  New  Bruns-
wick,  NJ,  08901   USA.

inced by Chris Randall of
in someone familiar to the

!j:;iqff8igi#gi::f:Soca;emdiapdtohnefr

:e}=j`fi±Tiia,?vf]::fa:#8i[ai::_e:s`;#ofM-u;s;i:i`fi-;a-al:cYk.at
I).>'J=:..I         .
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|CRO[ODll[  SHOP     [Cruih  your  [nemiei]     ljnmon.

Tranquil.  the  ShoFlbegin  their  march out  in=Tarly morning. the deep red  sky rushing  in behind  them.
burs!ing with ligh`ning and  electronie energy on -Celebrate The  Enemy underwater Mix-.   EJ{eeuted and
crushed  in destructive mastery, Crcx:odile Shop stomp out even more industrial dancenoor initmacy with
variations  o/  ~Growing  Stronger-.    Dancenoor club torture  with  several tasty  slabs  o/ oujtar  angst  and
sweet  keyboard plauthings that tjckJe the ears, who vrould beg for' rrore?   So stop nohtjng over vwho oet8
to wear the dog collar to bed tonight - grab some Crac Shop for sahatjon. Warm Lynsjan.

`E-

Crocod.lie Shop:   Celebrate lhe Enem)`
Timman

Just as I finished upgrading my PC's
RAM, and as Crocodile Shop continued
(o  play.  I  (hought  how  grea(  it  is  (o  be

going  into  the  next  Gen(ury  wi(h  music
like  (his.     Will  these  guys  be  around?

Probably.  How do I know?  One of their
obvious  messages  is  "work  is  reward"
and  a  great  quote  from  the  CD,  "The
fu(ure   belongs   to  those   who   seek   it."
Plus,   in   in(erviews  they.ve  s(a(ed  their

using  the  newest  technology.
excilemen(  and   enjoyment   tit.

Gving  a spin  to  the CD,  I  am  not  surprised  by  the  content.   Subjei`l

yourself   to   a   total    industrial   dance   submersion:       ``troiig   elei`Iroiiii`
rhy(hms.   funky  bass,  minimal  guitar  usage,  and  a  li(tle  i|uirk}.'  l\`i`t  tin

the vocals.   They  are  not  distorted or gurgled:  the  vocalist  ``iiig`  \`'ilhi)lit

distortion.   I  like  it.   What  I  am  waiting  l`or is  the  remi^  CD  (there  :`re  ;I

lot of these  nowadays)  C`mJh  yoiir I/Icnii.cs.    If the  band  or  un}'  urtisl`

can  find  better  ways  of  executing  the  original  and  remix   \'er`i``ii``   `it`
"Celebrate   the   Enemy,"   `.Temple   of  Lies."   "Grey   Da\J   Reigli...   ;`iid

"Crack  the  System"  on  the  CD.  it will  be  a true  masterpiei`e.    (det.iiiilt)

Crocodile Shop:   C`rit5/I  yo4" I;7c;7]i.cf
Tinman

Damn.  they did it.   Exceptional  electronic composing  .1ppe,ir`  in  iillll-
tiple   reconstructed   versions   of   .`Celebrate    the    Eneni\ ....    `.Gro\\.iii`J

Stronger."  &  "Said  Said  You  Said."    The  main  producei  i`nd  iiieiiibei.
Mick Hale  dug his ringers into  the  layers,  added.  mixed.  and  i`reated  an
amount  of a£±!!  material  with  no  limitations.    Best  examples:    Bc;-/i./I  o+

Bwming mix of "Growing Stronger..(more emphasis is put on the be" b}
a  throbbing  synth  and  Hales'   voice  is  robotically  sinister).  /;.twi  #t)/-\t'

mix   of   "Celebrate   the   Enemy''(fast   bpm's   and   snapping    I`i}'er``   ol
sequencing  =  trance  tech),   &  Litj]ar   r7.c!tic€   mix   ot-  ..Said   Said   You

Said"(a  stereophonic  song  stuttering  with  a  fluctuating  s}.nth  note  :`iid

three types of percussion, one sounding  like empty  tribal  reed.i  `[nli`L  n.

quick rhy(hm).   (defunkt)
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Crocodile Shop-CD Release
By Dan LAbro

n-.a d.. Orfar.Ilr.I . n`..ob.n- Lfoaemo..I9I. (9co4.®-I tn99.

New   Brunswick   is  home   to
some  or the  mos(  excjt]ng  and
cutting  edge  music  outside  of
New  YOJk City.

Wi(I) venues such as the Roxv
arid    lhc    Melody   on    French
Sueel.  and  The  Court  Tavern
on       Church       Street,       New
Bruns`./i(k    is   creat.ng   a    new
musical  culture  of its ow7i.

TT]is   rorcc   is   drivcn   bv   the
merge   of  hop-hop.   rock.   and
techno   Lha(   has   combined   to
foTrn   a   (otaJly   new   and   fresh

genre  of music.
One   such   producl   of   this

musical  re\'olulion  is  Crocodilc
Shop.  formed  from  the  `trrcck.
age  of a  .s€mi-legendary-  pop-
art   group   in   1987,   Cro{od])c
sliop   (alies   a  JTiorc   aggressive
approach  `o  the  realm  or clec-
t].o-indusunal     dance      music.
With  their  ]993  release  of the

12.         EP.         Tcc hnological
OpLLmisTTi-,   the   band   bccamc

pcrTTlai)ontJy ent].enchcd in  thc'
clec uolndustilal c ul (uTc.

The  EP  reached  number  40
on   the   AJtcrT)agive   Press   club
charts   and   rema]ned   on   the
PTogTessive       DaT)ce       PTomo
chap.ts for over 6 weeks. Jn 1994,
the  band  condnued  its  sticcess
with   the   release   of  their   full
lerigth     CD,     -Cclcbralc     lhe
Enemy-.            -

This   album   culmina(es   the
band`s   lTansitjon   (o   EJectro,
industiialism  arid  condnucs  to
supporl  the  reason  MTV`s  120
Minu(es  labeled  their  music  as
-sicldy   prych.delie-   and   -not

exactrycivuized.-
With   a   live   show   that   has

been  called  -a[naz]ng- by audi
encc members, CTo{odile Shop
contirltJcS  on  its  nsc  to  Promi.
ncnce.

The   band   I)as  a  new/   rcmiJ{
album     called     I.Crush     Your
Enemies-  out  on  CD  via  New
Bflinswlck.snat]onaJlvdistTib'L*
utcd Tinman label

The  CD  is  over  an  hour  or
rem"es   from   -Celebrale   the
Enemy.  that include  such  rere-
cordcd      and      recons(ruc(ed
traclcs as  -Celebrate.--Grovnng
Stronger'. and -Smack Up-.

Berlin    (at    the    Roxy)    will
ulrow   a   CD   release   nlgh(   in
Now   Bruns`+/ick   with   a  special

perforTnance   b}/   the   band   at
midnigh(         on         Thursda}',
December  14.

Mmhm 11| Cmrl.blr S^n|r R^   Wmn I Bass €7  Efrr1±). ^litl I+nJt (VI.* (i
I+rgrrmm.ng]. ned V.  Mahai. (I:q. 67 I+9rmm.r\g|

I.oT  more  information  about        (908)  TINMAN-7. The new cD
this  event  call  the  Roxy at  545-       will  be ava.hblc  at  qianrulTi  x
8971.   or   Ti]`man   R.cords   a[        musicin NcwBrunswicL

I   -       "^'_aH,':„-.-
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uoDamed ltalial]  labcl  bas  also
bcalei) Jusuo  Broadnck to  the

punch  by rclcasing  the or]ginal
Fall Or Because scssioiis in the
sane rashiol]. Jusi]n will rix this
quick bv releasino  them  tJirniipl.

Those Kraftwerk looking
digital beat boys Crocodile
Shop are back with more per-
sonable fun cyber dance music
on their r\ew  Celebrate The
E"cmy LP out now through
Tinman. I'm hooked on this one
bi8time...'            I Those Kraftwerk looking

digiral beat boys Crocodile
Stiop arc back with molc pcr-
sol)able fun cybcr danes music
oD their new  Cclebralc The
E„m} u' oul I]ow through
Tilrman. I.D hooked ol] this oi.c
A;® ,im,       "^o, '^^,,, I,€^, -,



ii!
®
iii=i

''`,,,,'.I,±th,!i
?.,i
u,


