CROC SHOP

MickHale e vMarkus ¢ Len9

Over the past 15 years Croc Shop has continually evolved as they've shown their punk-pop, guitar-goth, and hard-industrial
sides. Now in 2002 they've once again re-invented themselves, keeping with the times while remaining true to their roots.
World, Croc Shop's newest release, is a highly accessible piece of electronic dance music. Synth-pop backings merged with
new wave melodies and intricate beat construction will make even the most die hard Croc Shop fan think they've discovered
a great new band. As Outburn Magazine recently reported "I there is any band that deserves to be held up to the ears of the
masses and praised who's time has come, it's Croc Shop." Select live shows are now being planned in support of World: as
well as video production for the title track.

Croc Shop formed in 1987 as Crocodile Shop and released their debut album in 1988. Lullaby, produced by Dave Fielding
of the Chameleons UK was a dark guitar based work, that only hinted at what was to come. Between 1989 and 1990 they
made a transition from goth-rock to industrial after the ongoing replacement of people with machines, releasing the two more
electronic-based vinyl EPs: Measure By Measure & Technological Optimism. The pace picked up for the band in 1993, with
the release of their CD-debut, Celebrate the Enemy. Produced by Sister Machine Gun's Chris Randall, the album was
described by Alternative Press as a "hard and harsh blend of high energy rock with the melodic aspects of electro and the
high angst of industrialism." A critically praised remix album entitled Crush Your Enemies, followed and inaugurated their
stylistic experimentation.

In 1995 Crocodile Shop signed with Metropolis Records, and in the following year released their third disc, Beneath.
Featuring the work of MickHale (vocals, programming) and vMarkus (keyboards, backing vocals), Crocodile Shop produced
one of the best electro releases of the year. CMJ wrote that "The trio displays hints of punk, techno, pop and r&b on it's
latest creation ... living proof that the DIY sprit is very much alive & well in the electronic music world." Their sophomore
Metropolis release, Pain, took the basic sound of Beneath and expanded upon it, adding more ominous melodic hooks,
intelligent industrial sequences and fractured drum'N'bass elements. The European issue of Pain was packaged along with a
bonus live disc recorded in Germany in 1997. Two more remix CDs quickly followed, Metalwerks (‘97) and Soviet (98).

Core members MickHale and vMarkus were joined by new member Len9 (electronics & percussion) for 1999's Everything
is Dead and Gone. This third release for Metropolis continued in their tradition of strong and challenging electronic music,
netting the band a feature in Alternative Press. Outburn Magazine in turn hailed Croc Shop as "the leaders of the American
electro-industrial movement." 2000 marked the release of Croc Shop's fourth release for Metropolis, titled Order and Joy,
which reached #9 on CMJ's RPM chart. Side-Line Magazine deemed Order and Joy "Their best album ever. Croc Shop make
a return to their industrial/EBM source," and promptly featured an interview with the band in it's pages. Later that year, the
Wrong remix CD was issued in a limited edition of 999 through crocshop.com, the band’s official web-site.

Croc Shop have also appeared on a number of high-profile compilations, including both of Cleopatra's "Tributes to" the Cure
and Skinny Puppy. Three side projects have also been released by Mick Hale, (two albums of his dub-electro project Division
#9, and one album of the collaborative band proGREX.iv, with fellow Croc Shop member vMarkus), as well as producing
Hand of God's debut CD. vMarkus in return has released his own mp3.com/DAM cd called Subliminal Gravity, and Len9
has had a few compilation appearances with his own Mortmain project. The band has also done several remixes for a wide
variety of other artists, including SisterHood member James Ray, Belgium's SA 42, California's Collide & Battery, and
Ohio's dubok & Flesh Field, to name a few.

Throughout their career, Croc Shop have toured heavily in support of their releases in both Europe and North America. They
have appeared with such bands as Front 242, Project Pitchfork, Nitzer Ebb, The Damned, Numb, Switchblade Symphony,
Clan of Xymox and Rammstein. The band has been described live as an "audio-visual-assault" with their multimedia video
projections, stage antics and lighting.
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CROC SHOP
World
(METROPOLIS)

SIMPLER NAME AND STRAIGHT-AHEAD EBM:
Having already established themselves as a
non-typical electro industrial act, the duo of
Mick Hale and V Markus (together joined by
Len 9) return with a stripped down sound and
a stripped down name. Having incorporated
subtle elements of trance, drum & bass,
post-punk, funk, and psychedelia in their past
works, Croc Shop manages to showcase their
EBM roots while retaining a distinctive sound.
This time out, the focus isn't so much in infusing
seemingly disparate elements into the band'’s
music but instead bringing a simpler EBM
influence with both cleaner electronics and
cleaner vocals pushed into the forefront. The
title track kicks off the disc and sets the pace
for the rest of the collection as percolating
electronics, sticky rhythms, and well placed
dialogue samples become interwoven just as
Hale's striking vocals and post-9/11 inspired
lyrics take center stage. Other highlights include
“Generation” with its chugging bump and
grind tempo and bouncy beats and the highly
infectious “Tragedy |” filled with searing synths,
pounding beats, and ominous vocals showing
off a Front 242 influence with its cold electronics

20 and old-school flavor. Worldis the band’s finest
offering, as complex, layered electro industrial
gives way to catchy songs heavily influenced

by synthpop and EBM, without falling into the
trappings of either one. ~ Brian Lumauig

$4.95 USA * $7.75 CAN * £3 UK
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HAVING A
CHAMELEON-

LIKE EXISTENCE
SEEMS TO BE THE
NORM FOR THE
NEW JERSEY
BASED ELECTRO
INDUSTRIAL OUTFIT
CROC SHOP. Led by core
members, Mick Hale and V
Markus, and joined by Len 9, the band
formerly known as Crocodile Shop
continue their evolution from their early
goth rock beginnings to their most recent
album World. With their latest release, they
take their somewhat complex and layered
brand of industrial dance music and bring it
back to a simpler, more song oriented time
recalling the days of old-school EBM while
combining it with a strong pop sensibility.
Co-founders, Mick Hale and V Markus share
their thoughts on the coming together of
their brand new World.

On your last few releases, the band is
solely referred to as Croc Shop. Did you
drop Crocodile Shop as the full band name?
Hale: Yes, the last release as Crocodile Shop
was in fact Everything is Dead and Gone,
which to us marked the change. So much
has evolved for us over the years that we
thought the time was right to alter the name
that way—short and to the point. And easier
for people to spell. It's amazing how many
wrong ways crocodile gets spelled.

How has the songwriting process changed
since Croc Shop's inception?

Markus: Having been flatmates, Mick and |
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had a room devoted
to the gear where we
would sit with some
drinks and work, along
with occasional help
from the ex-bassist. Now
we are geographically
spread out, so we write
most of the music separately
and communicate via internet.
Occasionally, Mick and | will get together
to work on some things, but the new album
was written more apart, with communication
and input happening across the electronic
world.
Hale: The biggest change on Worldis for
a number of the tracks Markus had a very
developed skeleton which he’d MP3 and ftp
over to me. Then as | fleshed out lyrics and
melodies, I'd email back changes to the
structure or even in two cases swap out the
chorus for the verse. Aimost all the tracks
had vocals written after there was 85% of
the music done, as opposed to coming up
with a vocal hook and then writing music
around that, as | had done in the past.
Worldbrings techno, synthpop, and slight
hints of trance together while maintaining
a distinct edge. What influenced the
infusion of these styles into your music?
Hale: | think these influences have always
been there albeit around the edges. Go back
as far as ‘95 and there are trance and techno
mixes on something like the Crush Your
Enemies remix disc. We always try to mix it
up with electro industrial and our love of
Bowie...many diverse influences! Maybe on
this release, we've brought those kinds of
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sounds you mention to the front of the mix
more than in the past. Kind of an extension
from the track “Wrong” off Order+Joy that
we featured on the remix disc...we were
looking to a cleaner more straight-ahead
sound for the newer material.

Markus: We've always been influenced by
music, as opposed to just a style of music.
Whatever is interesting to us at the time
finds its way into our current work. Sc our
albums will often show our influences, such
as Bowie, Joy Division, the Lorries, early
pre-industrial electro like DAF, techno pop of
the 80s, and teutonic trance. Then there are
so many other influences outside the realm
of pop or electro. This album World was a
conscious effort on our part to write music
and songs that we liked, rather than music we
liked in a particular genre. So the approach
was not to aim for a sound—synthpop,
trance, or what have you—but to walk away
from the restrictions of having to stay in one
sound or genre. We still wanted to write
accessible music. It's great to be an avant-
garde artist who writes for the intellectuals
and music historians, but that doesn’t please
anyone else. We want everyone to listen to
Croc Shop, not just some small subculture
group.

What inspired the cover art for this album?
Markus: The desire was to break from the
common electro covers that often have
cyber sci-fi looking images or otherwise
violent imagery. We've done that in the past,
but since this album was different sound-wise,
we wanted to change the images too. When
we saw the work of Kato, we instantly knew
that this was what we wanted to put there.

g BRIAN LUMALIG

So we sent him a band photo, and he
worked the drawing up for us. It's really
great and eye catching too.

How do you think World compares to Croc
Shop’s previous efforts?

Hale: It's different, but it's also the logical
next step for us. With this album, we wanted
to bring forth a cleaner synthpop influence
both with a simpler, stripped-down sound
and through the poppy, cleaner vocals.
What lyrical themes are explored on World?
Hale: I'm not entirely sure if this will answer
the question, but | can tell you what led up to
this album being written. In the summer of
2001, we had a miserable experience. We
drove for two days to Texas for a festival gig
that got canceled as we were about to hit the
stage. Anyway, to make a long story short,
after this | was very down on making music,
mildly depressed, and didn't even think I'd
do the band anymore. Then 9/11 happened
and that disaster really woke me up out of
this funk | had been in. Thinking how such a
minor thing as this Texas trip was, and how
much it was affecting my outlook on life

and lack of any creative expression. It was
something bizarre to be in Brooklyn the
weekend after 9/11 happened, helping a
friend move and smelling the remains of
buildings still burning. So | started writing
lyrics again which led to the track “Tragedy.”
Then Markus came through with a lot of
great new ideas. It reenergized me into
working again. The lyrics were mostly written
to fit the music and with the exorcising of
personal demons, as well as anger towards
all sorts of injustice in the world. <>
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CROCODILE SHOP

Order + Joy (Metropolis)
Fusing menacing techno melodies with boot-
stomping rhythms and eardrum-scratching
vocals, Berlin's Crocodile Shop continues its
12-year romp through the brash and brutal
industrial underground with Order + Joy, the
quartet’s fifth fulllength venture. Like past
ventures, the band coats each cut with equal
parts angst and anger, piling enough audio
grit and gravel on each driving, hard-edged
cut to pave a small highway.

For Fans Of: front 242, Rammstein, Skinny Puppy
Recommended Tracks: "Order + Joy,” "New Ideal,” "God Bring Life”
Contact: Brian Santillo .
Phone: 610.595.0389

Email: label@metropolis-records.com
Release Date: At radio now
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BEEFY EBM FOR THE NEXT MILLENNIUM: Order + Joy

begins with the self-titled track, a jab at the stagnation of

industrial/electronic music, and ends with “Reason,” a jab

at the stagnation of the self. From the first beat to the last,

there is a seriousness about Crocodile Shop that needs

to be respected. With Order + Joy Crocodile Shop hasn't

missed a step, indeed they’ve picked up the pace for

everyone. This album should be held as a beacon for the coming decade for
intelligent industrial and electronic music in general. The sound is diverse, but
always definitively Crocodile Shop with the dark bubbling, dripping beats thick
throughout. The songs are dense and full of sound without being chaotic or
unnervingly cacophonous. Meanwhile, the lyrics are engaging, reflective, and
mildly confrontational. The album twists and turns knowing exactly when to lift
and when to drop the listener. Songs like “Blinding,” “Finalism,” and “World
Destroyed” are classics from the first listen, but that’s not to say that any of the
other songs are weak—far from it. Never once was there an urge to scan through
to the good part of a song or skip to the next song. Again and again | reach for this
disc. If there is any band that deserves to be held up to the ears of the masses L)
praised, whose time has come, it’s Crocodile Shop. ~ Doc Benway

E/THE CREATURES
LU.S. Retrace (Instinct)

EXPERIMENTAL RHYTHMS AND A LEGENDARY MELODIC VOICE: Siouxsie and
Budgie are back with U.S. Retrace, which includes the limited edition four song
Eraser Cut EP (originally released in the UK in 1998) along with four additional ’
tracks. The Eraser Cut songs include the percussive melodies of "Pinned G
Down,” the gutsy “Guillotine,” the eclectic and experimental “Thank You,” and the oddly rhyth
“Slipping Away.” Also included on U.S. Retrace are two completely different remixes of “Turn it On” fi
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[/ THE DAMNED
LSessions of The Damned (Fuel 2000)

ENERGETIC COLLECTION OF CLASSIC PUNK ROCK GOTH: Covering 1976 - 1984,
Sessions of The Damnedis a cool collection of the radio and TV appearances
of The Damned on England’s BBC. The performances range from sloppy to
awesome, depending on the session. Either way, it's The Damség, so the'cuts
are always energetic. There is nothing pr&viously u"'ﬁe'leased herd, but it's hice to frave tttem on ot
All the classics are here: “New Rose,” “Love Son')g/' “1 Just Can't Be Happy {%iay,” “Smash
“Curtain Call,” and “Nasty” amongst others. But the coolest moments come from tiié'\final 1984 se:
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A step up for these MOR industrialists.

Some pands leave no distinct impres-

sion. Associated with a genre pecause

they utilize the same plueprints as

everybody else, these artists don't add

anything original 10 it. Previous

Crocodile Shop releases have left a 1ess

than favorable impression on this listen-

er. But with Order + Joy, it seems as if

Mick Hale & Co. have decided to quit

messing with generic tendencies and

reevaluate the plueprints. Though not

completely jacking in monotonous\y

familiar elements OF occasional lapses

in good taste (some yocal choices

should be scrapped off one’s shoes),

Croc Shop do take some chances.

“Finalism” taps typewriter'key rhythms

into a squishy synth body, while the per-

cussion jabs with nervous energy at

vocals reminiscent of Dive's Dirk lvens;

the effect is p\ayful and edgy- The title

track is @ disjointed flurry of samples

and synths driven by steel-wool-sCrap-

ing-enamel-off-gritted-teeth percussion. 5 , <

The hyper-static percussion of “New Bl L o~ =
1deal” lures in the listener, before -‘ e openE =S F1
cheesy synth-pop yocals render the E ‘ E— EW
whole exercise irritating. Nonetheless. - :
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CROCODILE SHOP

Order + Joy (cd Metropolis)

After having experimented with more
hip-hop rhythmed techno oriented
stuff on the last records, New York's
Croc Shop definitely loop the loop this
time with "Order + Joy", their best al-
bum ever.It's true that with this album,
Croc Shop make a return to their indus-
trial / EBM source. A flashback, sort of,
that allows them to better jump ahead
and deliver their most matured work
ever.They perfectly blend the good old
type of pure Body Music, with powerful
slogan-vocals, banging up-paced beats
and rippling sequences together with
newer sounds including acid bleeps, heavy bass drums and techno bleeps. The
vocal parts are also much more catchy and melodic than before, fitting per-
fectly the new sound of our dear reptilians. "Order + Joy", "New Ideal”, "Was Ist",
"Worldestroyed" and as the best surprise the smooth "Wrong" only confirm
this. The Croc combo is sure getting overall much more tuneful on this disc, but
keeps enough experimental intrusions and song writing force to save the al-
bum avoid from repetition. If all this has not your mouth watering yet, I'l sim-
ply have to add the following to convince you:imagine (the good) KMFDM hav-
ing a jamming session with C-tec and Bill Leeb in a high-tech serviced indus-
trial power plant... Well, in that bunker, you'll find order + joy! Uplifting propa-
ganda industrial music with a melodic core! (TSF: 7/8) TSF.
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heir best album to date:

Croc Shop are hailing from the NY-area...

is there any best place to be an industrial

band in America? How is the scene in NY?

mH - NYC is ok... a bit overrated [in general |
think, ] | prefer the shore/ocean area where | live, |
have my own studio so it's nice to drive along the
ocean & listen to rough mixes of the material, or
just listen to the water to clear out my ears for a
"break” when | am mixing - | don't like the “big
city"... it's dirty & overcrowded. | think the best
place for anyone to be in a band is where you can
work the way you like to.

19+ NY is about as barren as could be... For a city
as "advanced" as NY, you would expect it to be on
the cutting edge. Sadly, it is a city stuck in a 1980's
timewarp. People are afraid to try new things...
they rest on comfortable memories and bitch and
complain about how "Everything sucks now! ".

lremember you gave some gigs in Europe as

well some time ago. How do you look back at

that experience?

mH + Yes, Overall it was a fun tour... but the gigs
were not set up as professional as we have them
here in US, where we have a booking agent & there
it was the label who set up the tour & refused to
book us into bigger cities even on our nights off...
we spent far too much time not playing, but let's
just say that the FANS that did make it to the few
gigs were great! it was Metro who licensed our
product [not us] & then as usual, between US
bands & European labels, the label refused to pay
us for what they owe! So Metro hasn't tried it again
until they have a good partner over there - any
other good honest European label reading this:
write! Ask almost any band from the US about their
"dealings" with European labels, & they will mostly
say the same "So & So owes me __X__ amount of
money, blah blah, " well it's truth thol... - the only
US bands that STAY in these bad situation are the
ones who CAN'T get any US deal,... For us,
European releases were just the frosting on the
cake; anyway, it's just too bad - we thought we
could trust the label we worked with [in Germany]
but we found out we can't!

You are to release your new album in the next
weeks. Tell us everything about "Order + Joy"?
mH - "Order + Joy" [also on Metro in USA] is
about the way everyday life works [or the way it
SHOULD work] - the ORDER that it takes to keep
things in line. Balanced to The JOY that EVERYONE

"Orders Joy" on Metropolis Records,

has the "right" to... the RIGHTS that any HUMAN and sample-playback sounds. Now, there is analog
has - whether they are Male, Female, Black, White, modelling and such, to create the sounds we ini-
Straight, or Gay - | am SO SICK of hearing "Macho tially thought as "old fashioned" when we started.
Male Talk" that demeans women or that Blacks or The music business has become much more open,
Gays are being killed [just for these reasons.] - in thanks very much to the short-lived pop life of
the USA we have had a brutal last couple of years - industrial, as well as the slight growth of electronic
with Hanging or Dragging death(s] for this differ- music in the U. S. While in the US. it is not as
ence in people. Can't we all just mind our own accepted as Europe, the labels and the public are
business & get on with GETTING ALONG for a more willing to listen to industrial/electro influ-
change! Its the year 2000 already, people! You ence in music. This is always a good thing - the
might say | am "preaching to the choir" - but you'd expansion of peoples minds by new music. The
be surprised that the way people think, or talk, industrial/electroscene stays pretty much under-
every little action that you make - if it's Sexist, ground as always. It is good to see solid scenes,
Racist or Homophobic is just adding on to the though, that continue to grow, as we saw on our
ignorance of humanity - "Order + Joy" is about last tour of the U.S. Especially in cities such as Salt
fighting the good fight. Left-Wing Fascism! Lake, and in Texas, there are some really vibrant
scenes still happening.

The new album is said

to be much more dancefloor minded? In parallel how do you perceive the evolution

MH - Yes, we want to get more club-play of your influences through your discography?
[laughs]... from touring the US last year we saw  vM+We went from the early influence of goth and
what "worked" in both the live setting & when we rougher dark rock combos in the early material (from
were done with our set & the DJs all would play Joy Division/ Red Lorry Yellow Lorry) to the more mil-
almost the same exact "set" in each town - | guess itaristic electro sounds of Celebrate the Enemy,
the BOOM BOOM BOOM BOOM - 4on-thefloor - for  which drew much influence from art and politics. We
weeks finally woke us up out of our fascination progressed into some more dance-sounds in the
with Break-Beats & dNB; to make the most raw, early days of the techno-scene, and eventually
straight-ahead, pounding & stripped down release returned to the electronic explorations of the old
we did for a long time now. days, using new equipment. The new album

(Order+Joy) is a return to the ideological sounds of

After one decade of activity as musicians, classic industrial, with newer songs and sounds for

how do you look back on the evolution of the  the new century. We see music as a cycle, but not as

musical equipment on one side and of the a wheel that stands still, but as a tire which rotates,
music scene/business on the other side? but propels forward as well.

19 - The equipment evolution has been a REVO- 19 - I think the initial influences will ALWAYS be
LUTIONL.. while all of the technobrats pine over there.it's the new ones you acquire along the way
analog this and "303/808 that", the development that spices up things for a particular period of
of electronic sound generating devices has time.Then they go to the rear of the class and min-
EXPLODED! | am 70% software based now, creating gle with the rest to make room for the new ones.
sounds that would be near impossible in a hard- All of them are ALWAYS present, it's the more
ware realm. Elevate, don't emulate! Other than recent ones that are at the front.
that, | use a loaded K2500RS and a slew of home-
built modular synths. the bare boards allow for
easy modification leading to even more undiscov- after the release of the album?
ered sounds.NO presets here! The music business, vIv - Hopefully some great things! We are work-
on the other hand, is now on the endangered list. ing to release some videos for the new songs. We
Musicians no longer need contracts, big rented will also try to play some shows. We would,
studios,and A&R people.They have project studios undoubtedly, love to play in Europe again soon,
at the, burn their own cd's,and advertise on the perhaps taking in more countries, esp. England,
net.it's become that simple. Italy, as well as Scandinavia and Belgium, and defi-

vM - The equipment has changed a lot, using nitely more of Eastern Europe... time will tell...
technology to almost go backwards in time. When
we started, the equipment was using FM synthesis

What can we expect from the Croc Shop

BY SEBA DOLIMONT

SIDE-LINE#3I
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With their latest full length release, Everything is Dead and Gone
available on Metropolis, Crocodile Shop once again add another
successful notch onto their prolific stream of electronic industrial
music. Mick Hale recalls his band’s lucrative twelve year history and
contemplates the evolving sound of Crocodile Shop, as well as his

numerous side projects.

In your bio it mentions Wire and The
Chameleons?

Crocodile Shap has been around since late
‘87, and back then | was on guitar and
vocals. It was more of 3 three piece that was
a Joy Division influenced type of thing. That
was when our drummer knew the guitar
player from The Chameleons, Dave Fielding.
We paid for him to come over and stay here for
about three weeks. He produced an album
called Lullabythat was released in ‘88 which
never made it to CD, but was out on
vinyl...that was the first full length album.
Somewhere around ‘87, Wire toured America
for the first time. They had an album called
The Ideal Copy. | was in this other band called
the Ex-Liontamers and the drummer in that
band was interviewing two of the members of
Wire. He happened to mention that we had a
band that covered Wire's first album, Pink
Flag, from start to finish And they were, “Oh,
we might have some work for you.” So we
ended up touring with Wire for a month and a
half. We did Pink Flag from start to finish,
and then Wire would come on and do all their
new stuff because they didn't want to play
any of their previous material. The great
thing about it was watching the way they
worked together. You can't really get more

MICK HALE
CROCODILE SHOP
INTERVIEW BY OCTAVIA

PHOTOGRAPH BY
MICHAEL DAVENPORT

influenced than by hanging out with
somebody for a month and a half

And then how did you meet Chris Randall of
Sister Machine Gun?

That was years later. Measure By Measure,
where we first started to use samples and
drum machines, came out late ‘89 and
somewhere around '91 was when we first met
up with Chns Randall. He was in New York
City and we were playing at the Limelight
The whole New York scene was better at that
point. We used to run into Chris all the time
There was a little industrial scene down in
New Brunswick, NJ which was where we were
all based. He offered to produce some stuff
because he knew a studio where he could get
a good break at in New York. We recorded with
him over a course of a month...that was
Celebrate the Enemy, our first CD

People have said that Celebrate the Enemy
is your best album. What's your reaction to
that comment?

It's hard to say..you could definitely give
Chris a lot of credit for his editing of what we
were doing at the time. People who like that
sound might think that cleaner, stripped
down electronics is a big benefit. At that time
we had so many samples in our music and
Chris took them all out...that was the first
thing he said, “No spoken word type things.”
It was funny because | wouldn't say we had a
difference of opinion, but it was strange

:

when he walked 1n and had the Nine Inch
Nails record, Pretty Hate Machine, which was
new at the time. He brought it in and said,
“0K, I brought the Bible with me.” We were
just like, “Oh, OK?" because we were totally
into Skinny Puppy, Ministry, and liked the
harder, more distorted sound collage type of
thing. That was always my big complaint
with Nine Inch Nails...it was like INXS with a
little bit more electronics...too poppy. In that
sense, | can understand if people like the
cleaner electronic industrial poppy kind
of sound compared to when we started
producing our own stuff. Beneath had a lot
more layers upon layers in the music. Pain is
a little bit cleaner. | like both kinds of sounds
overall. | wouldn't say to people who think
Celebrate the Enemy is our best album,
“You're wrong" because | know people who
think that's our worst album.

Can you elaborate more on the evolution of
the music of Crocodile Shop?

Since we've been releasing CDs from ‘94 until
now, we started getting more into electronics
and using computers to write music. In the
very beginning we had a drum machine, but
we still had guitars and bass. Then we added
the samples and then we started getting
heavily into sequencing keyboards. In the
beginning we had to leave holes for the
bass guitar parts to fit. Now the writing style
has changed because we've picked up
someone who's into computers and writing
sampled and loop based stuff. That's been a
big influence because all three people in the
band are trading Zip disks with loops.

How does the material on the new album
compare to your previous releases?

The weird thing (s | was thinking about that
earlier, and to say that the new material Is
more electronic is almost redundant since
we're an electronic band. If you take into
account the new member, whose name is Len
9, he's added more in the electronic sense.
There's only one slower track, whereas on
Pain we had more cinematic instrumental
opus somethings.

What about themes?

It's hard to say.the album is called
Everything is Dead and Gone. That would lead
you to believe there's a theme. It's definitely

Crocodile Shop. It's not way off base from the ’
last album. Because that is one thing...| have
a pet peeve when a band | like and look
forward to a new album...then | get the new
album and it’s an erratically different style of
music. The whole Ministry thing where all of a
sudden he's a three piece copy of a Steve
Albini group when he used to be more
sampled based. Or, when a member of a band
gets into dub music or electronica and then
their new album is electronica. Our new
album is not a far leap. There's definitely new
elements which we try to bring in each time,
but not make it a night and day situation.

Is that why you have so many side projects?
Definitely. | think there's two ways to go about
it...keep your main band and keep it focused
to the fan base that you are building. It's not
like you put an album out that's industrial,
then all of a sudden add two guitarists, do
thrash metal, and still try to sell it to the
industrial crowd. Or on the opposite end, go
totally electronica and start to put in all
kinds of dub and reggae samples and then
say it's still industrial. | think Bill Leeb is a
good example of someone who keeps it
compartmentalized like it should be.

How do your side projects differ from each
other and Crocodile Shop?

They're a little bit different from each other.
Division #9 has more reggae dub influences
jungle beats
proGREX.iv is a lot more drum ‘n' bass and
sample based beats. vMarkus and myself
are working on one called Genetik that's
along the lines of proGREX.iv, but more
instrumental with less vocal samples. The
Division #9 1s like my solo project. Then
there's another project that's along the lines
of a Skinny Puppy type of thing called Hand of
God, which 1s a couple of other people that |
produced. I've always been into techno and
before that house music. If it's got a drum
machine, I'll listen to it. That's the whole
thing..my big fascination with electronic
percussion. =

with  some and house
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[ssue #67]

CROCODILE SHOP - Order and Joy (Metropolis) Croc Shop's sixth album, and fourth fo
Metropolis, marks a retum.... sort of.... to the basics of industrial dance music. Meant to be a
commentary on the retro nature of the current scene (which tends to favor bands that sound
like hits from ten years ago over newer of stranger sounds), it also serves to strip down the
traditionally complicated Croc Shop sound to better suit it. Order and Joy is less concerned
with the break beats and odd tempos that have influenced their past few albums, and more
focused on a streamiined uptempo industrial stomp, replete with broken English, cries to
battle, and rages against injustice. Singer/lyricist Mick Hale even enters into a brief critical
discourse/ nostalgia about the genre... unresolved, of course... and his usually introspective
lyrics take on'ani entire subculture (and his role in it). References abound, among them Nitzer
Ebb, Depeche Mode, Joy Division/New Order (from whom the title is derived), and Croc Shop's
own past. The idea works... Croc Shop deliver some of their best dance material in years.
Most of the album is very club friendly with driving, catchy beats behind the intricately woven
sounds and samples. "New |deal* and the title track in particular call out for frantic dance floor
action. "Wahrheit” features a Numanesque riff and a vaguely new-wave sensibility; *Blinding”
and "Was Ist* have a very Ebb flavor that asks "Why can’t we leam from what was?" Of course,
the irony is that the band has leamed very well from what was, and brought it fully to bear on
this album. Well worth the time and effort of any fan (past or present) of electro-industrial
music. - Jeff Johnson s

Crocodile Shop
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CROCODILE SHOP Beneath
Metropolis, PO. Box 54307, Philadelphia, PA 19105 215.248.7488
With a decade of music-making under its belts. electro-

industrial adventurer Crocodile Shop is unlike many outfits
under the same umbrella. Refusing to relinquish its rock
roots to the machine. the trio displays hints of punk, techno,
pop and R&B on its latest creation, Beneath. Although the
band is triumphant in its quest for total artistic control (the

members live together and record in a home studio), its

lyrics reveal an ongoing tug-of-war between vice and virtue.
loathing and lust, and fear and fervor. In "Die Driver Die.” a
haunting realization of manipulation and deceit, vocalist Mick
Hale pleads, “So what's the story now/Asshole/Sorry how it
always ends this way/There's nothing ever left to say.” "High
& Deep” is a tale of control and command. Intermittently
placed “pops” of live bass guitar add a funk flavor here and

(e

throughout the album. Dancefloor fiends will take to the
alternate mixes of tracks one through three at the album’s

end. Especially noteworthy is “Higher (Domination).” a
remix of “Higher & Deeper.” Clocking in at around 140
bpm, it loses its original ragged-running pulse for a deep,
techno groove. Crocodile Shop is living proof that the D.LY.

spirit is very much alive and well in the electronic music
world. VICKI AUBIN

CROCODILE SHOP - Beneath (Metropolis)
Mick and the boys are back with the follow-up to Celebrate the Enemy.
Beneath is bolder, stronger, and done much better than both Celebrate the
Enemy and its remix album, Crush Your Enemies. Their sound has now taken
j a decidedly techno turn. Perhaps Mick Hale's techno side project, Division 9,
| had something to do with it. However, unlike most techno, the tracks don't}
{get stale; Crocodile Shop keeps them fresh with abundant lyrics, noticeable]
change-ups, occasionally strong bass lines, and manageable track lengths.
Beneath is a consistent album throughout, but lacks a track that grabs you by]
jthe balls like “Celebrate the Enemy” did. To their credit, at least they didn’t,
gltry to rewrite “Celebrate” thirteen times for Beneath (a mistake made all toof
Joften in this genre). Beneath is a good Sophomore effort which will keep you

Qorooving until the next one. - Shade

Crocodile Shop - Beneath
(Metropolis) This is dancefloor
electro with a hard edge, some
great synth work, decent samples
and sequencing, and typical distort-
ed (grrr Industrial) vocals. A few
tracks, like "Some Nothing,” feature
some (gasp!) real singing — melodic
even — lending a kind of periphery
Euro-pop feel at times. While there's
not a particular track on here that
really jumps out and grabs me, it's
alt more than acceptable, and ! must
say that | really like the synths
throughout. "Beneath the Valley” is
a relatively structured piece includ-
ing vocal samples of the infamous
Manson Family, as well as a few
words of wisdom from Charles him-
self, while "The Valley Beneath" is a
sort of atmospheric noise piece.
"Something" seems to be a remix of
"Some Nothing" — or maybe it's the
other way around. Likewise with
"Higher (Domination)" and "High
and Deep,” "Driver Down" and "Die
Driver Die,” and "White Noise" and
"White Lies." (Metropolis Records,
PO Box 54307, Philadelphia, PA
19105) [Veronica]

[TRANSMISSION 03]
MULTI-PLATFORM SELF-EXTRACTING UTILITY " .
THE NEW BREED OF ELECTRONIC DEVIANCE
USS 3.50 | DM 5,50 | BEF 110 | GBP 1.50 | FF 28
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CROCODILE SHOP : BENEA
{CD . Metropolis)
The New Jersey-based CROCODILE SHOP, have
signed with METROPOLS, and BEneaTH is an excellent fol-
low-up 1o thew debut, CausraTe Tre Enemy, (and the
subsequent CrusH YOUR EneMiEs remix disc put out
previously on Tmavan). This is ke getting two discs in
one, since tracks 8-13 are remixes of tracks 8, 8, 3, 2,
and 1, respectively. Some of the material here
reminds me a fttle of Up EviL era F242. It is aggressive'
without resorting to overuse of guitars. . In fact, there
is little guitar use here, other than 3 fretless bass, -
which just adds punch, and some guitar samples are
infused only to add depth to the rhythm sequences.
This is very refreshing electro-pop with an aggressive
edge; with some electro-funk elements thrown in. This
release wouid please fans of the more recent, less gur
tar-heavy HATE DEPT. | really fke the remix tracks 9-
13.. "Beneath The Valley,” is an experiment in ambient-
tinged electro-funk, and uses the same hulaby sar[\pla
that FLA used on “Concussion” (from the “Corrosion”
abum). My favorite track is “White Lies,” the remix of
the track, “White Noise.” | guarantee this song will
stay in your head for a long time after the CD is over.
" There are siso some techno elements in the tracks
“Higher,” and "Driver Down” (a 13 minute mix|).
Definitely something for everyone—this CD really
kicksll [Stefani Goldman)
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New Jersev’s CROCODILE SHOP has been stirring
up quitea frenzy in the industrial dance scene with

high octane soun
of modern

other half up. Usually I'll come up with some
kind of backing sequence or sometimes Markus

therr latest album BENEATH, recently released on (keyboardist) and | will work on a backing melodic aspects © fiveof W
METROPOLIS records, in addition to continuous sequence together. After the song has ; irteen soﬂg,sl . t the top
& ver thir sband a
live performances which persomify high energy like somewhat of a verse and chorus feel, I'll put outo ™ shows this s
no one clse. Blending together the dynamics of ~ words toit on top of that. Then Werner (bassist) mixes, BENEA ’ extraordma ry
modern electro with the melodic aspects of vanous usually will come up with a couple of bass lines re ir form Mal’\(us 5 times
rock styles. their stimulating sound is a breath of  after we hash through it a few times at practice of their rorm a n“—ough()“l (at bim
freshai for aficionados of both genres. The followsng  Basically it all evolves from the chorus sequence delic keyboar S ave) give
interview was done with frontman Mick Hale and  and then we build the song on top of that syche f early 80's new W .
keyboardist V. Markus (iwho joined us for the last miniscent O ear Mick's poweriu
frw questions). In the 80's you wers playing punk and gothic re ok 1 d"menslon to Wemer's 3
Describe how the transition was made towards the additiona ing as well as
CROCODILE SHOP is certainly an interestingname  Industrial dance sound. nd progfamm‘ 8 ith "Fuﬂefa\
for aband. Any signiticance behind the name? voca\s a are enjoyab‘e' Wi
Mick: I guess that goes back to the cassette bass. A“ songs : bl me\lowe‘ entry

Mick: Basicaily | think we were looking for ~ demo tape that | was talking about. Werner " being 2 considerably With its
some kind of name that didn't really suggest  and myself had been in bands together ever March & favorite track.
any particular musical style and wasa little bit  since school, which we did not attend together di mnica“)’ m . d rhy thms, ’
open to whatever people would make of it We were more into an aggressive mod style and ! H dl muln-\ayere ith ‘ ,
Also, we wanted a name that we wouldn’t find We had a band that was tounng Europe in 1987 listener frien ¥ : to YOVideyou wi 5
out three months down the road another baint About a year after high school, we started to D“‘E SHOP isheretop ic for the
was usLmEg bWe!weruhmhns of callingit THE  tour America and we went around the country CRmO d 'mnovaﬁve dance mus 1
REPT] ut | think there was alread . d : i 3 = :

readyaband  twice. While in Europe afterwards, the band stimulating an istening pleasure

called that. The way it really came about was
after doing some demos with our original
drummer, | needed a name for the tape. | just
scrawled out CROCODILE SHOP. It was
something that just popped into my head. Later
on people have told us there is a part in WILLY
WONKA AND THE CHOCOLATE FACTORY
where Wonka says “Jumping crocodile shop!”

Any association with the world of Wonka is one of
prestige. How are the songwriting responsibilities
distributed? Is it basically divided Into thirds?

Mick: If you divided it up, it would be in

eighths | probably end up with about four
eighths and the other guys would divide the
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emerald

we were in started to disintegrate. The demo
tapes with this other drummer had already
been done. The tapes were similar to a JESUS
AND MARY CHAIN sound, really distorted
noisy pop songs. The percussionist played
almost “drum machine like.” This was not like
rock at all. Instead it was very stited and
mechanical. | contacted the drummer while
overseas and talked about starting up the
CROCODILE SHOP thing when Werner and
myself came back. After retuming we were
playing as a three piece band: myself doing
guitar and vocals, Werner on bass, and a live
drummer. The weirdest thing we had was
about eight effects on the guitar and bass. We
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used plenty of echoing things and distortion.
Our material was along the lines of JOY
DIVISION and aggressive dark gothic. As the
vocals kept getting lower and lower, we moved
into a RED LORRY, YELLOW LORRY sound.
We proceeded to go through different
drummers as well as drum machines and also
an additional guitarist. Somewhere around
that point was when I picked up a used copy
of the SKINNY PUPPY disc CLEANSE, FOLD,
AND MANIPULATE. That was an eye
opening experience.

Was that a turning point for the band?

Mick: Yes. We were definitely into a really
dark sound but were still using a lot of guitars.
We had the drum machine only at that point.
Rightafter that around late ‘88 or so, we picked
up our first sequencer. All throughout this time
we were playing a lot of shows around New
York, Connecticut, and the Washington D.C.
area. We actually opened for POP WILL EAT
ITSELF out in Minneapolis at First Avenue,
which is the club where PRINCE did the big
ending scene in PURPLE RAIN. Many people
talked to us after the show and proclaimed we
were far better than they were. That was when
they were getting more into the rap style and
we were much harder sounding in comparison
to them doing their BEASTIE BOYS
impersonation.

Did you lind yourself limited artistically within the
punk and gothic scene?

Mick: If you look at the way we evolved
during that whole time, I guess we probably
felt at the time we were sort of limited. That's
why we kept adding more instrumentation: the
drum machine, sequencer, putting samples on
top of stuff. Once we brought that kind of
sound into the studio, it was like a field day
with tons of samples and overdubs and hitting
metal with lots of reverb on it. It got to the
point where it was useless to even have guitars
happening because we were just sampling so
much stuff. That’s when I sort of ditched the
guitar and went to just banging on metal,
singing live, and then I got a few drum pads.
On BENEATH 1 do a little bit of guitar, but it’s
much different than many of the other current
industrial bands who are doing metal with

guitar.
For a good number of the industrial bands, the

current trend has been incorporation of the guitar
which leans towards a thrash melal sound.

With us however, | try to do stuff more like the
way | have always used guitars in the past.
Some of the methods | employ are playing with
alot of effects on itand the use of e-bows, which
can be described as follows: a four inch square
black box device. You insert a nine volt battery
in, tum it on, and it creates a magnetic field
between the guitar pick and the strings. The
string is in effect bowed instead of picked. You
can get an almost synthesizer sound out of it
because it really distorts the sound too. The
string just kind of vibrates and then you move
your finger up and down the neck and it goes
(high pitched wailing sound!).

Was this lechnique utilized on BENEATH?

Mick: Yes, actually there’s a couple sounds
in "Die Driver Die” and in the beginning of
“White Lies.” 1t's the sound that starts off
“White Lies” and then sort of holds out
throughout the whole intro. It’s almost like a
way to have controlled feedback out of your
guitar. That's always a big issue in industrial
lately, who is using guitars presently. We never
really stopped using guitars. We just limited
the use of them and started to throw them in
for textures.

Your music undoubledly benefils to an
immeasurable degres from the use of modemn
lechnology perhaps best illustrated on the CRUSH
YOUR ENEMIES remix disc. How do you feel the
lechnology enables you lo add even greater
dimension to your music?

Mick: I think music in general is benefitting
so much from the use of computers. When |
say computers, [ don't even just mean drum
machines and sequencers. Often times what
we do is take a song that we’re happy with what
was recorded sort of traditionally by playing
live stuff (it isn't even traditional because we
start with a sequencer). Then we add live
vocals, live bass guitar, and some live
keyboards. Some of the sampling is done live,
it’s not sequenced. Then we'll take that and
load it into Markus’s Macintosh. We'll load the
entire track into there and then add about four
or five more tracks of loops and samples from
some drum beats. “Drop It” on BENEATH has
a whole opera section in the middle of it.
There’s so many things you can do that just
would be impossible with the standard two
guitars, bass, and drums. Even bands who are
like that I think are starting to incorporate more
modern technology into their material. About
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Since | haven't seen CROCODILE SHOP play live
yet, what do your live shows consist of? Any tour
planned in support of BENEATH?

Markus: I think our live shows are as wild
as we can possibly make them in terms of three
people on stage. We don't go for that smashing
keyboards that are perfectly good on stage kind
of a thing that other bands I seem to know of
tend to do. In terms of just having an awful lot
of energy onstage and on top of that we have a
great deal of video imagery. We just haven’t
gotten to the point right now where there is any
kind of big screen which is of course the next
step. In the meantime what we try todo is bring
as many monitors on stage as possible.

Are the video accompaniments self produced?

Mick: Yes. We have montages of little clips
from various horror films, news footage, and
the history channel.

Markus: All interspersed together and then
we combine old footage of us live.

Mick: We have our logo flashing in
between a lot of times with all kinds of things
spliced in there. s

S35

| am envisioning this being inm'in an aimost.

subliminal manner.

v

Markus: The imagery ﬂashébyspfutthit $

it really does become almost subliminal.. We'll
hear a lot of comments from people who say "1
was staring at your video while you were
playing and | thought I saw this and that. ls it
true? | really think | saw it, but then it never
came back.” % i

Mick: Getting back to a tour, somewhere
around January METROPOLIS is trying to set
up some shows with MENTALLO AND THE
FIXER and us up the east coast. %

Both of you have side projects, Mick's DIVISION #9
and Markus's SUBLIMINAL GRAVITY. Sincs | am
untamiliar with both at the present time; tefi me
how they differ from CROCODILE SHOP?

Mick: DIVISION #9 was released right
about the same time as BENEATH on FIFTH
COLUMN records. It’s a full length ed called
TRUE CREATOR. It has a lot more of a club
music style. This includes all forms of club

Leema alt

SR N
Markus: SUB GRAVITY started out as an
idea where | wanted to get into a lot of really
hard European trance and techno. Since then,
it sort of mellowed out mainly because the
actual listening pleasure of very hard trance
gets rather boring quickly. I was totally into it
and then three months later | was out of it. At
this point what it's becoming is very straight
ahead electro but with a definite European
sound. I’'m combining a lot of atmospheric
keyboards and break beats and I'm even
experimenting with jungle stuff. I'm going
further into the dark side of dance music.

Anything you would like to add?

Mick: To all the people reading, buy the
record.
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CROCODILE SHOP - BENEATH
CD - Metropolis Rec./ Qut Of Line / Semaphore

Manchmal hat cin Rezensentenleben doch so scine
positiven Seiten. z.B. wenn einem eine CD wie dic
vorlicgende in den Player flattert. Anders als der
Bandname  vielleicht  vermuten liBt.  otfenbart
_Beneath™  keine im  Zoo  aufgenommenen
Krokodillaute. sondern elektronische
Klangarchitektur der besonderen Giite.
_CROCODILE SHOP machen da werter. wo
FRONT 242 vor Juhren auteehort huben™ lieB es das
Label verlauten. Dieses kann man wirklich nicht
canz von der Hand weisen. obwohl sich die
amerikanische Band andererseits einen Stilcharakter
einverleibt hat. der irgendwie eicenwillig und nicht
vergleichbar klingt. Hervorlugendes Merkmal sind
die eingewebten herrlichen Melodien. die sich durch
die ganze Silberlingsreise ziehen. Dazu gesellt sich
ein sehr charismatischer Gesang. welcher sich ideal
in das ertrischende Soundneiz einfiigt. Desweiteren
tisbiugelt die Band mit diversen Suleinstrenungen in
den EBM-basierenden Cocktnl. mal zeigt man sich
eher akustusch (LDrop it7). mal jongliert man mit
Breakbeats und Techno-Rhythmen
(..HighertDomination)”). dann vernimmt man mal
Splitter aus poppigen Gefilden (.Funeral March™)
oder Klinge. welche an die Musik der 30/40er Jahre
erinnern. wie am Ende von .Driver down™. Eine
talentierte  Band. die man kennenlernen  sollte.
_Beneath” gehort in jede elektronische Summlung.
Note 1-2. AX

OF L INE /SEMAPHORE )

Zugegeben, ich habe etwas gebraucht, bis
ich auf das neue CS-Album eingestiegen
bin. Zugegeben kam der grof3e Kick auch
erst in einem sehr unzurechnungsfihigen
Moment (the green guy), aber dafir war
das Ergebnis umso iberzeugender. Schon
auf dem Vorganger-Album “Celebrate the
enemy” zeigten uns Crocodile Shop, das
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Crocodile Shop

,Beneath*
(Out Of Line/Semaphore)
Crocodile Shop sind das, was man
gemeinhin als , Front 242 auf ameri-
kanisch* bezeichnen kénnte. Die
seit 1987 bestehende Elektroband
gehort mittlerweile zur ersten Liga
der amerikanischen EBM-Szene.
Und das ist auch kein Wunder,
denn Crocodile Shop verbinden in
ihren Songs die Energie von Bands
wie eben Front 242 oder Nitzer Ebb
mit dem Bombast Larbachs und der
Harte von KMFDM. Eine interessan-
te, und zugleich gefahrlich-explosi-
ve Mischung, die geradewegs auf
die Tanzboden der Szene abzielt.
GesangsmaBig stehen Crocodile
Shop ihren unverkennbaren, belgi-
schen ldolen Front 242 in nichts
nach, und man hat das Gefuhl, als
hatte Jean Luc de Meyer ein neues
Projekt ins Leben gerufen. Front
242-Hardliner werden jetzt vielleicht
stohnen - schon wieder so ein Pla-
giat! - aber weit gefehlt. Trotz aller
Ahnlichkeit haben Crocodile Shop
ihren eigenen Stil gefunden und
transponieren die Sounds gekonnt
in die 90er. Auf alle Falle sind Cro-
codile Shop eine Band, die auch
hierzulande fur allerhand Furore
sorgen wird

Oliver Schitte

Amerika mehr zu bieten hat, als Industrial und die Fretheitsstatur Ra Werner,
V. Markus und Mike Hale, die drei Kopfe hinter Crocodile Shop, zeigen mit
ihrer einmaligen Art, Electro-Stiicke zu kreieren wie ein Zauberer Krokodile,
sorry, Kaninchen aus dem Hut zaubert. Zwar sind die Stuckes ¥eine typischen
Brachial-Electro-Hammer, vielmehr bestechen die dreizehn Tracks des Al-
bums durch ihre perfekte Machart. Baut eine Electro-Kombo sonst auf harte
Beats, eine nette Hookline und ein paar bekannte Synthesizer-Sounds, wen-
den sich Crocodile Shop von dieser Gberheftigen Fraktion ab und versuchen
das Ganze mit, fiir Amis, untypischeren Mitteln. Bei den be:den Electro-
Heads paBt einfach alles zusammen, die Samples, die gesamie Auswahl der
Sounds und auch das Tempo. Die ersten drei Tracks sind der Hammer
schiechthin und obwohl der Rest der CD ziemlich slowe Stucke sind, treffen
Crocodile Shop mit fast jedem der weiteren zehn Songs ins Schwarze. berra-

gender US-Electro fiir Anspruchsvolle und solche, die es werden wollen.

sefnabhore

MD

Best-Nr.
35937-CD-422

Orkus

Crocodilé Shop
" .Beneath”
CD (Out Of

LinelSemaphore)

Hier bleibt nur die Frage: Wieso hat
man diese’ schon seit 9. Jahren
bestchende Band nicht schon
frilher fir Europa entdeckt. Sehr
abwechslungsreicher - Electro,. mit
Einfliissen von- Bands wie Front
242, Nitzer Ebb und Laibach, wird
hier auf fast 67 Minuten Spielzeit
zelchriert.. Aber das Trio aus. den
USA geht weit dber das Zitieren
_bekannter: Strukturen hinaus. Jeder
der- 13 Tracks auf dem Europa-
Debut  .Beneath™ ist eine kleine
Entdeckungsreise in die verschie-
densten Spielarten der_elcktroni-
schen- Musik: Klassischer  EBM,
(gesampelte) Stromgitarren, E-Pop,
orchestrale Elemente a la Laibach
und sogar - Triphop-Elemente” sind
zu- finden. . Der Gesang kommt: in
bester . Nitzer-Ehb-Manier:

“Unverzerrt’ daher- und - paBt sich
hervorragend den Stimmungen der
einzelnen Tracks an. Auf wiiste

_«Ich-bin-base!"-Gekn Ppele ver-
zichtet die Band gin. . was aber

nicht- heift, daB dic Songs nicht
auch qgut.tanzhar wiiren. In den USA
hat ¢s dic Band schofi zu cinigem
Anschen gebracht. Nicht umsonst
war- man schon mit Gruppen: wic
Nitzer Ebbh, KMFDM ader sogar New
Modcl Army auf Tour. Wicder cinmal
steht cine: Band aus Ubersee mit
groficm Potential in den Startlocheny
fiir cine Karricre in Europa. Allen
Frcunden- innevativer Elcktronik sci
gesagt: Reinhoren lohnt sich!!!
Alexander Maciol

BLACK

CROCODILE SHOP - Beneath” (CD]
Qut of Line/Semaphore

CROCODILE SHOP kommen aus den USA una
machen. im Gegensalz zu den meisten anderen
Musikern aus dem Land der unbegrenzten
Moghchkeiten, rein elektromische Musik  Wie
immer wenn eine Band im Presseinfo uber alle

Maflen gelobt wird. ging ich auch diesmal mit
groRer Skepsis an dieses Album heran Docn
zu mener eigenen Uberraschung. war ich
wirklich absolut begeistert von diesem Sluck
elektronischer Musik und kann Out of Line nur
begluckwunschen

CROCODILE SHOP machen wirkhich hochst
energiegeladene, tellweise recht bedrohhich
wirkende  Musik mit uberaus  hohem
Hitpotential Angelehnt an die alten Heroen der
Bodymusic. bringen sie aber noch genugend
Eigenstandigkeit mit e, um nicht wie eine
Kopie eben jener zu wirken All diejenigen. die
mal wieder elektronische Musik hdren wollen
die nicht durchzogen von PRODIGY-Sounds
ist. sollten sich getrost dieses Album einmal zu
Gemute fuhren Es lohnt sich aul jeden
Faill (O L)

Dutuf“ine
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C O HO the reviews have
ROC DILES P | o wee
\ RAW considers CROCOD\LE SHOP 2s ~gnergy. MOt the ! produc!\on.

om the sun It's more there's | Actually the third album

“The animal known to us asa Beneath is ready. it will be

the sound it €3N ! released on Me\ropohs This
m... he was bigge’ than
realing the Jast produc-
ns of fRON'\'LlNE ASSEM-
B. out and
PI‘TCHFORK were

rurns out.
gotten better NOW
taken OUf own

course started |
|nvamn maybe?
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ks "It was 2 dred jabel is fof sure
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crocodile’s music everyday. we'

Comp\ete\y seduced by the crush your \
\ playing his game.' | suppose everybody Wi .
enemies remix |bum of the P«merican | stand the signification of this unusual pandname! 1 PROJECT
CROCODILE sHop | could resist \ @ortyos? £4) el the States O
‘ etropolis- Beneath will keep
approach'\ng the an\ma\. And | 'm\/ite you y“ About theif music and theif sources of inspiration- each “ the electronics. but add tnppY
% | member has hisvery ownmﬂuences.bul electronic bands \ elements in place of metal
as We“ now to enter their SU(PHSmg | like FRONT 242 and othef §BM pioneers: certainly riﬂ'mggu'\(a(s_'
shop.-- The idea of the band started in | caught therr a(tenuor.\. 1tall resultsn 3 rathef electronic \ ,
zpproach and the Do not shy away from the term The content of their lynics
|987 in Be[hn Two Of the actua\ mem “ Electro \r\dusmal We strive t0 mechanize the creation of seems 10 be inspired by some
. ; \ music and inturn bring it 3s close to perfect as pomble.' | serious social items- “We've
bers were on tour over Europe W\ﬂ'\ their Listening t0 theif composmons | certainly perceive this | reached 3 point in this world
p\'QV\OUS band, wh\\e this pIO]QCt sphtted \ Elecuo—\néusm.a\ spint. sometimes reminding M€ to the that the mechanics of rac
great Belgian pioneers. n conjunction with a few other | sexism & homophobi2 are comp\ete\y outd ted. Those
So, R.A. Wernerl (fret\ess bass. fx & | styles on the ride Jike Punk. Hiphop. Trance and even \ who wish 10 pe(pz{uale these unc'w\\lzed acts of 1gn@
. n | Tekkno- rance find themselves more alone isolated than they
SmOke maChme) and M‘Ck Ha\e (VOCB\S, started out. The masses have spoken - pro-choice for
programmes. meta\' banging ebow, live In 1988 the band released their first production which women, human rights for blacks of £3Y% equal chances
. was afull length 1P called Lullaby o7 the Susstones \abel. for everyone & censorshiP for none. ther pression of the
percussions and pl’OdUC@l’ of their next One year 13ter the ep Measure by measure was released human spifit must stop! Speak UP for what you know 1S
a\bum) tried tO find 2 new member to on the same label Afterwards. 1t seems to be they take 2 right and fight the goodright'.'
little rest t© reappear N | with another €P called
start Somethmg new. Th actua\ line up \ Tzchnalogical optimism °7 Danse Assembly: in 1994 Tobe complete about CROCOD\LE SHOP. theY seem 1O
. they released their very first full length <@ album on be very per(ormant on stage where they 1Y to elevate"A
came into \‘ght when they 'ep\aced their \ Tinman clebrate th enemy is 30 interesting album wall of sight & sound. We have the music which is \oud
: oing o danceable £BM pieces 10 more HiphoP thyth and aggressive combined with very bngh!\ighting which
formef drummer by ¢ [hythm maChme med cuts and even some xind of Electi© punk assaults shines in the face of the audience from ehind us- ndin
and the gmtanst by more keys and elec- second album Crush your enemies N3s been released this addition we have video images { a disturbing nature that
. .- year andis?2 really amazing p'\ece.ﬂ’\e main tracks of their is continually bombardmg\he audience
tronics Fma“y both were 3omed by firstcd were remixed in szvera\ways,hom £BM o Trance
Markus (keys, programm'\ng, back\ng ‘ and Tekkno dance."Our musicrhas never been aimed 3 \l‘snowumefonhe comus OPtoemergeoutoi
any specific medium- The main purpose of these new theit marsh\and and bite the attention of the audience 0
vocals, 99% of the graphism and BTtWOKk) \ versions was ¥© see how far We could take the idea On maybe capture the deservedrecogn'mon
¥ . . \ Czlcbmte,Mosnemlxes‘in general.areﬂl\ed with altered
ho was till then active in 3 rather | elements from the original versions The more SUCCESS ul
Electro—Gothic formaf‘on_ As he wanted | ones however always seem to cater 10 poth the dance
. ] floor & the head. In other words, t0 add something inthe
ial mmded packground for the mind Was another goal o" there. More
. es & not just <tereo Of beat Current release: Beneath (cd)
Current label: Metropolis

a more \ndustr
like (hree—dlmensiona\ mix

|l
R the heavy rechno!” The first electro
2 m SISTER MACH\NE GUN. "As it
ISSN 1430-2551 e

VT oy

to be active in
ROCODlLE SHOP w2

project: C

perfect unitto join!



1 first heard of Crocodile Shop
about two years ago, but I first heard
them with their new Celebrate The ..

Enemy CD-(Tinman, POB 1114, New:.

Brunswick,-NJ 08901). They're worth
the wait. Celebrate is a very hard and:*
harsh blend of hlgh-cncrgy rock with:-

the melodlc aspects of electro and the:
high angst of industrialism. The bulk of
.their songs hold a central core of angry
“distortion, a ball of fuzzed energy com-
prised of a drumbeat; a floating back---

ing cloud-symh and a heavy dnvmg
bass line:

e
5 mu%tl?d] SatERllen: experimeantal
Crocodile Shop - Celebrate the Enemy

nmar

We!" Chris Randail's production credits on this one made me sit up and
ﬁke notice right away and that's strange because | don't normally care
who coes procuction. | usually want to hear the band do it themselves
tut hey. Sister Machine Gun s a cool band and this had to amount to
semething. Croc Shap walk a fine line between mdustnalrsm and angry
coz sengs. The synth basses and sequencers drive al ong behind some
cetchy leacs. snappy, often quirky, vocals and some infectious
meiccies. | think what you have here is possibly the first crossover
incustriel group. “Growing Stronger” is a prime example of this. This
woulc work on the radio and in the clubs. But in contrast, there's the
cseuco-punk "(Re) Measure™ that sounds like “Duty Now For the
Future” era Devo. So what do you make of Crocodile Shop? This i
cverall a catchy, not-quite aggressive mix of industrial, pop, punk and
trecitional rock elements that blend well together, minus some of the
avert violence. but including snappy, memorable melodies. Got that? kh

Crocodile Sbop “Celebrate the Enemy” (Tinman, POB 1114, New Brunswick. NJ 08W)) ) Thisin ey
incorporates an element long forgotten into the biand “Industrial™ underground - [INDUSTRLAL * 4 av
back in time kiddies, there were bands like Nitzer Ebb and Front 242 wnnng bard electr
without Death Metal guitars or Hellrairer samples. CS does this respectively and very weil a5z
as “Smack Up™ and “It Never Stops™ are the best. An all around good CD - tuy it T < ain

onil Zan.x sora

Crocodile Shop
'Celebrate the
enemy’

cD

Some people might know
Crocodile Shop from the
song 'Growing stronger
which is presented on the
compilation ‘Rivet head
culture’ (If It Moves). It's
one of the more
accessibe tracks of their
new album. ‘Celebrate
the enemy’ includes
several other excellent
electro tracks. One of
them is ‘Smack up'. with
a driving force behind the
beat. In 'Crack the
system' Crocodile Shop
throw in some occasional
scratching and dark
beats. The rhythm twists
and turns, the construc-
tion changes from time t
time. It's kind of typical
for this American three-
piece. Mick Hale, R.A.
Werner and V. Markus
like to play with the
rhythm, captivate vou by
romping with the matter
and aren't afraid of using
guitars. In short: Crodile
Shop have a great future
ahead of them.

Tinman Records Int, PO
Box 1114 New Bruns-
wick, NJ, 08901 USA

N \IC which doesn’t really: do anythm
0 Ie of music they do, Wthh 1830 t_he \




Here is an American elgitro band with a rather weird and rock
sounding name . But igghat CROCODILE SHOP you find only
electronic influences ra@giog from FRONT 242 to DANCE OR
DIE and some punk gk style in the background (maybe
especially the DEAD KEZNEDY'S?) with a touch of hip hop 4 la
NON AGGRESSION PART. And its by incorporating all these
“anous styles that CROGODILE SHOP managed to create their
ownthing On this rathg@vaned album, I especially appreciated
the more electronic ornidBted cuts like It Never Stops, the hard
veating Crack The Systel, the fast sequenced Growing Stranger
and the second version afelebrate. Quite enl:nnifung for a first
pords. pobox 1114, New Brunswick, that way guys!

release Tinman Reg
NJ08901.USA

DP &) DP

FAD GADGET
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BCROCODILE SHOP_ [Crush Your Enemies] Tinman.

Tranquil, the Shop begin their march out in early morning, the deep red sky rushing in behind them,

CROCODILE SHDP
Crush Your Enenges
(cd Tinman ﬁ

Released just a few months after their dgbut album. this new (ull
length cd must in facet be seen as a remy xed album with only one
new track! But the evolution and the rgsult left me breathless'
Most of the songs have been given a mpre electronic sound'=;
dimension and most often a still more pgpmusing profile! We also
find here some trance-nitual mixesdor even tekkno-dance
versions!! The excellent Celebrate is Rere given three remixes
including a surpnsing ambient version§ They also emphasized
their strong Growing Stronger to whichghey added some power
with banging bass drums. This c¢d giveag very fresh shape 1o the
compositions of this excellent A ican act | strongly
recommend you if you like nineties z!u;u

(DP:8/9 TSF:8) DP.

bursting with lightning and electronic energy on “Celebrate The Enemy Underwater Mix". Executed and
crushed in destructive mastery, Crocodile Shop stomp out even more industrial dancefloor initmacy with
variations of "Growing Stronger”. Dancefloor club torture with several tasty slabs of guitar angst and
sweet keyboard playthings that tickle the ears, who would beg for more? So stop fighting over who gets
to wear the dog collar to bed tonight — grab some Croc Shop for salvation. Warm Lynsian.

-EBM stuff. Keep on

Crocodile Shop: Celebrate the Enemy
Timman

Just as I finished upgrading my PC’s
RAM, and as Crocodile Shop continued
to play, I thought how great it is to be
going into the next century with music
like this.  Will these guys be around?
Probably. How do I know? One of their
obvious messages is “work is reward”
and a great quote from the CD, “The
future belongs to those who seek it.”

Plus, in interviews they’ve stated their excitement and enjoyment of

using the newest technology.

Giving a spin to the CD, 1 am not surprised by the content. Subject
yourself to a total industrial dance submersion: strong electronic
rhythms. funky bass, minimal guitar usage, and a little quirky twist on
the vocals. They are not distorted or gurgled; the vocalist sings without
distortion. I like it. What I am waiting for is the remix CD (there are a
lot of these nowadays) Crush Your Enemies. If the band or any artists

can find better ways of executing the original and remix versions of

“Celebrate the Enemy,” “Temple of Lies,” “Grev Day Reign.” and
“Crack the System” on the CD. it will be a true masterpiece. (defunkt)

Crocodile Shop: Crush Your Enemies
Tinman

Damn, they did it. Exceptional electronic composing appears in mul-
tiple reconstructed versions of “Celebrate the Enemy.” “Growing
Stronger,” & “Said Said You Said.” The main producer and membei
Mick Hale dug his fingers into the layers, added. mixed. and created an
amount of new material with no limitations. Best examples: Berlin is
Burning mix of “Growing Stronger(more emphasis is put on the beat by
a throbbing synth and Hales” voice is robotically sinister). /ron Horse
mix of “Celebrate the Enemy”(fast bpm’s and snapping lavers of
sequencing = trance tech), & Lunar Trance mix of “Said Said You
Said"(a stereophonic song stuttering with a fluctuating svnth note and
three types of percussion, one sounding like empty tribal reeds struck in
quick rhythm). (defunkt)
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By Dan Libro

New Brunswick is home to
some of the most exciting and
cuting edge music outside of
New York City.

With venues such as the Roxy
and the Melody on French
Street, and The Court Tavern
on Church  Street, New
Brunswick is creating a new
musical culture of its own.

This force is driven by the
merge of hop-hop, rock, and
techno that has combined to
form a totally new and fresh
genre of music.

One such product of this
musical revolution is Crocodile
Shop. Formed from the wreck-
age of a “semi-legendary” pop-
art group in 1987, Crocodile
Shop takes a more aggressive
approach to the realm of elec-
tro-industrial  dance  music.
With their 1993 release of the

The new CD, “Crush Your
Enemies”, unll be available at
most record stores in the Hub.

Crocodile Shop—CD Release

127 EP, “Technological
Opumism”, the band became
permanenty entrenched in the
elecuro-industrial culture

The EP reached number 40
on the Alternauve Press club
charts and remained on the
Progressive Dance Promo
charts for over 6 weeks. In 1994,
the band contnued its success
with the release of their full
length CD, “Celebrate the
Enemy”. _

This album culminates the
band’'s transiion to Electro-
industrialism and continues to
support the reason MTV's 120
Minutes labeled their music as
“sickly psychedelic™ and “not
exacty civilized.”

With a live show that has
been called “amazing” by audi
ence members, Crocodile Shop
conunues on its rise to promi-
nence.

The band has a new remix
album called “Crush Your
Enemies” out on CD via New
Brunswick’s nationally distrib™
uted Tinman label.

The CD is over an hour of
remixes from “Celebrate the
Enemy” that include such rere-
corded and reconstructed
tacks as “Celebrate,” “Growing
Stronger”, and “Smack Up~.

Berlin (at the Roxy) will
throw a CD release night in
New Brunswick with a special
performance by the band at
midnight on Thursday,
December 14.

Photo Lisa Ortandini » Trestment: ModemDesign (908-348-8063) ©1994.

 CROCODILE SHOP

S661 ‘9 Jaquiasag

Members of Croecawbsle Shipp R A Werner (Bass & Effects). Mick Hale (Vox &
Programming), and V. Markus (Keys & Programmang)

For more informaton about
this event call the Roxy at 545-
8971, or Tinman Records at

(908) TINMAN-7. The new CD
will be available at Quantum X
music in New Brunswick.
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unnamed Italian label bas also
beaten Jusun Broadrick to the
punch by releasing the original
Fall Of Because sessions in the
same fashion. Justin will fix this
quick by releasine them throneh

Those Kraftwerk looking
digital beat boys Crocodile
Shop are back with more per-
sonable fun cyber dance music -
on their new Celebrate The
Enemy LP out now through
Tinman. I'm hooked on this one

big time. . .~
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Those Kraftwerk looking
digital beat boys Crocodile
Shop are back with more per-
sonable fun cyber dance music
on their new Celebrate The
Enemy LP out now through
Tinman. I'm hooked on this one
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diss: What was the genests of the band now known as Crocodile Shop? Why and
how was the band originally founded?

MICK: Werner & myself were involved with a more conventional “Pop-Art”
band. who were touring Europe at the time. We became disillusioned with that
band & decided it was time to do something different. We wanted to make
music with alot less boundaries than anything “traditional.” Croc Shop started
out as more of a Joy Division influenced group tho; with drums and gultar... but
we slowly started adding electronics and getting even ‘darker’ and ‘weirder’ with
cach release and line up. We have been putting out records since 1987 as C/S,
although the style has evolved into the electro-industrial thing were into now.

diss. Who comprises the Crocodlle Shop clan? What objects does each member
manipulate, and have any of you been involved with other musical projects or
dubbled in other medla?

Vm; (/S 1s comprised of Mick Hale on vox, programming & textures, R A
Wemer on bass & effects, and myself on keys and programming. As Mick
mentioned, he and RaW were involved in a successful Pop band in the early 8ts,
who put out a bunch of 45s, EPs & LPs. [ spent my energles on other, personal
projects

MICK: So personal that the week Markus Joined the band he played with his
previous electro-goth band tn a bam and the Limelight with /St

V. Ahem. . and lately, as a unit we've cloned ourselves as CSdecon, in an
order to examine the opposite of composing music. We're also collaborating
individually in groups that cover the musical spectrum, from Pop to Techno. I'm
an Art director, so my face Is buried in a computer all day , while Mick scores
soundtrack and theme music for various films. RaW lIs in electronics.

diss: s there a story behind the name Crocodile Shop, or was it just one of those
things where vou woke up the next day and the name was emblazoned on the tape?
RaW: The name actually *was* emblazoned on a tape. I'm not sure why, but
when Mick made the first demos for C/S In 86 with our original drummer, he
wrote “Crocodile Shop” on the tape. I think the name mutated from wanting to
call the band “Reptiles” but someone else beat us to It.

diss: What other artists (musical or otherwise) have had an tmpact or influence on
Crocodlle Shop’s work?

CROCODILE SHO

45} strong, clean music by strong, cled

=y
D

MICK: | personally find the Dadaist
movement to be very influential |
that they mocked ‘art’ all the while cres
“art'too!!! *C/Shas aspects of that in our
music. [ also quite enjoy Dall. as well as most
dark, electro music that doesn t concern itself
with the new “metal”® trend

Vm: In no particular order: Musically, Front
Line Assembly, Depeche Mode. Debussy
Wagner, and Eric Satle. Otherwise. M
and the ltalian Futurists. the Russian
Constructivist Movement, Ezra Pound and
Popattemo.

RaW: The theme music from the series World
At War s very powerful. Also the old Russian
Propaganda posters were quite a sight

e

diss: The use of the word “industrial” covers a
wide range of different concepts; what
do you confure up from this term and how
would you describe your music n relation to
your definition?

MICK: I've always described “Industrial” to
people who (waayy befour NiN) would
say:"So what is your band like?” as “like lis-
tening to Disco in a Machine Shop™ . .with
the clanging, chugging, & electronic hum that
that implies... it has always seemed quite
apparent to me, that without Donna Summer's
“I Feel Love” there would’'ve been no basis for
early Nitzer Ebb...

Vm: Industrial to me, Is strong & clean music
created by strong, clean people carrying a
strong, clean message. “Industrial” music 1s
Modern music, which impliesthat there is no
point In tainting it with the otherwise
primlitavistic method that conventional rock
bands use. Digital crushes Analog

RaW: The term Industrial alwavs reminded
me of Machinery, and “Industrial” music to
me Is basically music made in one way or
another by (or with) Machines

diss: You tend to use a lot of militant imagery
In your work. Do you find that prople tend to
misconstrue the visions/intentions of your ::\

due to vour use of this imagery?
RaW: | know for a while people definitely

cratted remixes culled from the
Celebrate The Enemy album. Delving
mnto dancier electronic styles,
Crocodile Shop mov

es from stripped
down clectro cuts to European
techno and trance tracks to assorted

, kevboard weirdness with ease and
grace. One of the very few remix
CDs I own that is stylistically varied :
cnough to listen to from beginning to end without

hating all of the songs aftenwards. A band with great promise.

Cveny sarcastic, but at the same time prupie tenu w tane
things too seriously.

Vm: 1 magery 1s used as a mockery of itsell. Anyone who
believes it or thinks we are preaching it, Is taken in by it and
thus mocked by us

diss: How do vou find your music received by people in the
New Brunswick area? Is there an audtence for synth-based
music in Central New Jersey?

MICK. We've been playing in New Brunswick since our ‘goth’
phase so we've got a good base of kids In black

who'll show up. stand there & wonder why C/S

15 30 bleak, until the energy rises and they just

leap forward and exclaim things. .

diss: Do vou play live often? What equipment do

you use on-stage’

RulV: \We appear less than KMFDM, and more than
The Young Gods (in the US). As far as equipment, we
use as little as possible and thanks to the Gods who
invented DAT!

diss How did vou become involved with the Tinman label?

Vm: We were negotiating with Germany’s MACHINERY label
tor a three record deal over 10 years, which we talked down to
5 But fnction hit when they wanted to own our logos,
pubhishing and everything else S for that ime, and
we only wanted to sell them the music. That's
when Tinman stepped In and offered us exactly
what we were looking for.

MICK: Yeah. like the rights to our own logos
and songs!l!

diss: Are there any other Crocodile Shop releas-
¢s comung n the near future?

MICK. Yes, we've just completed a remix ed
that's longer than the album. . it's got alot of really
different interpretations of the matertal. It'll be great fun for
both DI's & home listening. It's really “Head-Music” y’know...

diss: Did vou have to become members of (Tinman Records’) Jeff
Johnson's drinking club The State before he'd sign you?

Vim: That's a funny story. Back In college I worked with Jeff's
roommate at a print shop & where we developed the concept of
1 STATE based on propaganda and barbarlan/tribal heritage.

A\t one of our drinking sesslons, he brought along (the

the wrong way. I don't really se>¢¢ these guvs live! (CD: Tinman) pliTch:

RUVV: (INO) 1NANKS 1O M1V [OF Fipping Oft
the name. Some of us still occasionally
attend the "meeting”

diss: Are there any new bands out there that
Crocodlle Shop feels are particularly promising?
Vm: We played with Psycho Horror at a Batcave gig in the
City. They definitely have something brewing there with the
dark industrial sound. Otherwise our area Is a bit bleak, at
least Judging from the bands I've heard.
RaW: | agree with Vm. there’s really few bands here with
promise.
MICK: 1 think there’s lots of good new bands. who with the
right production & mix could be huge!!! From NY therc's
Psycho Horror (who are actually one of the many ‘spin offs’ oi
another NY band with a much over-used number in
their name, whom all [ can say about is: if vour
gonna have an “attitude” about your music vou better
at least be good and tight, to back that Shite up!!!)
On the positive side tho. there's Crash AD from New
Brunswick, The Aggression from NY: and both group:
need to control their primal “gee-tar” urges. but are
promising nun-th-less!!! And [ just booked (I dj and do
promotions for clubs in the area) a North fersey band called
the InBred. who are a Cocateau-Twins ltke duo. . and thev're
really together!!t

diss: How can fledgling fans get in contact with Crocodile
Shop?

MICK: Either thru our publishing company Danse
Assembly Prod. [ASCAP] (5 Franklin Blvd. Somerset, N|
08873) or thru Tinman (Po Box 1114, NB NJ 08901 —
for merchandise, like: t-shirts, stickers & cds.) When
contacting elither please enclose a SASE for a reply and
(from Danse Assembly) free copy of our montly DAMn!
‘zine. .

diss: I'm out of questlons- is there anything that any of vou
would like to expound upon before concluding?

Vm: The future belongs to those who seek It. Our soclety is
wasting Its time regressing. (/S presents an optimistic future
where Machines are used by enlightened humans to better
living standards and our life. Fritz Lang sald it best when he
wrote: “The Hand and Mind must work together. .”

MICK: But. . [ thought I said it best <grin> with: “We must
work towards our goal, this Is the future, a futurist time!”

E——



